





PISNICKY NA JEDNU STRANKU / SONGS ON ONE PAGE, H 294 (1943) 8:03

Rosi¢ka / Dew 1:06

Otevreni slove¢kem / Unlocked by a world  0:34
Cesta k milé / Riding to see my love 1:24
Chodnicek / The footpath 0:36

U mameénky / At my mother's 0:56

Sen Panny Marie / Dream of the Virgin Mary 2:06
Rozmaryn / Rosemary 1:06
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PISNICKY NA DVE STRANKY / SONGS ON TWO PAGES, H 302 (1944) 8:09

8 Dévce z Moravy / The Moravian girl  1:12

9 Susedova stajna / The neighbour's stable 0:59
10 Nadéje / Hope 2:13

11 Hlasny / The night watchman 0:54

12 Tajna laska / Secret love 0:52

13 Bozi muka / The wayside cross 0:49

14 Zvolenovci chlapci / The lads of Zvolen 0:54

NOVE SLOVENSKE PiSNE / THE SLOVAK SONGS, H 126 (1920) 55:07

15 Mat moja, mat moja / My mother, my mother 2:38
16 Povedz ze mi, povedz / Tell me, tell 2:42
17 Co robi$, Hanka? / What are you doing, Hanka? 1:22
18 Ej, hora, hora / Hey, ye hill 3:27
19 Od Oravy dazd ide / There's rain coming from the Orava region 2:21
20 Povedz mi, moéj najmilejsi / Tell me, my most beloved 1:59
21 ESte jednu sestru mam / I've got yet another sister 1:41
22 Mala som ja rukdvce / | had a blouse 1:11
23 Vysoko zorni¢ka / The evening star 1:39
3 24 Ej, poznat je to, poznat / Hey, you can tell 1:12
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Ozenil som sa ja / I've got married 0:57

Zjedzte ma, vl¢ky / Eat me, wolves 0:49

Stoji dievca u Sentysa / A lass is standing by the tap 1:07
Hore Vahom / Up the Vah river 1:12

Hore Hronom / Up the Hron river 2:23

V trencianskej kasarni / At the Trencin barracks 0:87
Boze, Boze, ¢co mam robit / God, oh God, what am | to do 3:22
Hanulienka, Hanulienka / Little Hana 3:12

Cie sa to ovecky / Whose sheep are these 1:22

Chlapovi je dobre / A manis all right  0:55

Never ze mu, never / Don't you trust him 0:56

Kopala studienku / She was digging a well 1:15
Sedemdesiat sukien mala / She got seventy skirts 1:02
Ej, luka, luka / Lo, meadow, meadow 5:06

Ej, mal som frajerku / Lo, | had a lass 0:48

Holubienka bield / The white dove 1:17

Spoza ciernej hory / From behind the black hill 2:08
Povidaju ludé / The folk say 2:17

Budzil som ca / | kept waking up 0:53

Dievca z Bielej hory / The lass from White mountain  1:19

NOVY SPALICEK / NEW CHAP-BOOK, H 288 (1942) 10:51
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Bohata mild / The rich sweetheart 1:19
Opustény mily / The abandoned lover 1:17
Touha / The longing 1:04

Zvédavé dievca / The inquisitive lass 1:07
Veselé dievéa / The merry lass 0:28
Smutny mily / The sad lover 2:46

Prosba / The prayer 1:23

Vysoka veza / The high steeple 1:09







In the works of Bohuslav Martin (Policka 1890 — Liestal 1959), songs represent
a highly diverse group. Most of them date from the composer's early period
when he was searching for his own voice. This CD captures a wide selection
ranging from arrangements of Slovak folk songs to mature miniature
gem-like settings of the words of folk poetry from the early 1940s. All of
Bohuslav Martinu’s music is imbued with inspiration from Czech and Moravian
folk music, from the composer’s early period (Dvé pisné v ceském narodnim
slohu — Two Songs in the Czech National Style, from 1910 or the ballet
Koleda — A Christmas Carol, from seven years later) to the period of his
maturity in the 1930s and '40s, when in addition to some cycles of choruses
and songs with folk texts, he composed major works with folk inspiration,
including the operatic cycle Hry o Marii (The Plays of Mary, 1933-1934),
Divadlo za branou (Theatre Behind the Gate, 1935-1936), the ballet Spalicek
(The Chap-Book, 1932/1940), and the cantata Kytice (Bouquet of Flowers,
1937), culminating with the cycle of four folk cantatas based on texts by
Miloslav Bures (1955-1959) and the Variations on a Slovak Folk Song for cello
and piano from the last year of the composer’s life.

In connection with this, however, it should be emphasised that the
still prevailing myth about the composer being surrounded by folk music
in his youth that influenced him all his life is now no longer sustainable.
Milo$ Safranek laid the foundations for this myth in his monograph dated
1961, during an era that favoured or even demanded ‘folksiness’ for political
reasons. Unlike Janacek, for example, who was surrounded by folksong all his
life and who was long involved with the collection and theoretical evaluation
of folk poetry, Martini knew folk songs almost exclusively from printed
collections. Apart from those of Janacek and Bartos, he primarily knew the
collections compiled by Karel Jaromir Erben, FrantiSek Bartos, and Frantisek
Susil, as well as those from the journal Cesky lid (The Czech Folk) and from
Cenék Zibrt's ethnographic publications.

Martint also expressed his opinion of folk music in writing, for example
in a text devoted to jazz of the mid-1920s and its use in classical music:



‘| often think about the amazingly pregnant rhythm of our Slavic songs

and about Slovak songs and their characteristically rhythmic instrumental
accompaniment, and it seems to me that we have no need for taking
recourse to the jazz band.” Martint formulated this even more strongly in

his Autobiography (1945), written in the third person. In it, he emphasised
that "after the passing of the epoch of Half-Time, the composer returned
suddenly to a Czech musical language and actually directly to folklore. [...]

He has gone against seemingly universal opinion in order to closely approach
Czech folk sensibilities [...] and is creating a new, simple, almost national song
type, without any orchestral embellishments or any of the complications

of modern music, using ordinary resources to create music that follows
directly upon the Czech classics.”

During different periods of the composer’s life, the inspiration that
he drew from folk music varied. It is certain that in folklore he found
one of the possibilities for a return to the musical language of the pre-
Romantic era.

Martint wrote his Slovenské pisné (Slovak Songs), H 127 in 1920. By then
there were already more than 100 entries in the catalogue of his compositions,
mostly songs and piano works, but also a few orchestral works and ballets.
That year, besides the large-scale orchestral work Sen o minulosti (Dream
of the Past), he also composed the cycles of piano pieces Jaro v zahradé
(Spring in the Garden) and Motyli a rajky (Butterflies and Birds of Paradise).
Martint spent nearly the entire summer of 1920 with friends in Slovakia.
The picture postcards he sent during his travels to his parents and friends
show that he began his stay in Bratislava and made successive visits to
Piestany, Trencianske Teplice, Strbské pleso, and Popradské pleso, and from
there on 21 July he sent his father a picture postcard with the message:
“travelling today from the mountains to the villages” and “already got
the songs”. This comment refers to a collection of folk songs that he
subsequently arranged for voice and piano. (Incidentally, this was not the
composer’s first encounter with Slovak folk music; already before the First



World War he composed an undated song to the Slovak folk text Svitaj, BoZe,
svitaj, H 76 — Let the Dawn Come, Oh God — which has been preserved

only in the form of an incompletely developed draft). Martind seems to have
finished the harmonisation of the songs in August, and on 8 September

1920 he performed a selection of them under the title "Slavic Songs” at the
Municipal Theatre in Policka at a concert of the “Young Czechoslovak Social
Democrats in Policka (...) as a farewell to its member, the virtuoso Mr. Boh.
Martinu.” According to the programme, a certain Kam. Samohrdova sang the
vocal part, and Martinu is explicitly identified as the author of the harmonised
arrangement. In the case of the collection of thirty Slovak songs, the music
is not originally composed, and the composer never described it as being his
own music. The deceptive title “New Slovak Songs”, under which the work

is listed in the scholarly literature, was given to the work by the editor of the
first edition in 1970.

Bohuslav Martinu's song cycles from the 1940s are among his greatest
works. In evaluating them, let us not be misled by the fact that they were
written almost as an distraction, apart from his main works including
symphonies, operas, ballets, chamber music, and concertos. These simple
little settings of Czech and Moravian folk texts represent perfect miniatures
by a great master. In them, Martinu also eagerly experimented, trying out
some of the daring harmonic twists and progressions that we later find in his
big, “serious” works.

The cycle Novy spalicek (The New Chap-Book) was composed in 1942
to texts from Moravian folk poetry. At the time when Martint was writing
the songs, the composer’s thoughts were turning towards events “of
nearly everyday simplicity, to commonplace things, but things which can
have deep meaning and allow one to live life more easily and help one to
attain the highest (spiritual) goals.” It was to Martint and his compatriots in
American exile in the middle of the Second World War that these songs were
addressed, and they represented a connection to their homeland, about
which almost no one had any reliable news. Novy spalicek is dedicated to



Jan Masaryk, a Czech politician and a skilled amateur pianist, who performed
the songs often with the singer Jarmila Novotna, a soloist of the Metropolitan
Opera.

Just a year later, Martinu composed his Pisnicky na jednu stranku (Songs
on One Page), seven songs with words from Moravian folk poetry. In them,
he again set texts from Susil's collection of folk songs to music. Together with
the collections compiled by Barto$ and Erben (and the Holy Bible), Susil's
collection was always present in his personal library, whether he was living in
France, the USA, ltaly, or Switzerland. The seven little songs, none exceeding
ninety seconds in duration, are named on the basis of the seemingly incon-
sequential external fact of the length of the cycle. But like Karel Capek in his
Povidky z jedné a z druhé kapsy (Tales from Two Pockets), Martint also used
this external aspect merely to allow himself, as the creative subject, to recede
into the background and let the nearly anonymous beauty of the words and
music stand out.

His song cycle Pisnicky na dvé stranky (Songs on Two Pages) is one of the
little gems of the Czech twentieth-century song literature. Martini composed
the cycle while still in exile in America in 1944. Unusually for him, he wrote
the songs without having been directly commissioned, but one may reasonably
assume that he composed them for cultural, political, and charitable events
put on by organisations of Czech and Slovak expatriates living in America
at which they were then sung. Like Antonin Dvorak in his Moravian Duets,
MartinU also takes only the texts of the original folk material (all are taken
from Erben’s collection “Czech Folk Songs and Nursery Rhymes”) and certain
characteristic procedures, while his musical conception is entirely original
and independent. The phrasing is based on the rhythm of the text, and the
bar lines serve only to assist the performers with orientation.

Concerning his songs with folk texts, Martini once said that he "wrote
them when he was not composing”. It is not, however, very likely that
by saying so he meant to refer to them as second-rate compositions. It is
far more likely that the statement refers to their experimental character.



With their economy of expressive means and absence of external effects, all
three song cycles from the 1940s are the key to all of Bohuslav MartinU's late
works.

Ales Brezina

Translation: Mark Newkirk
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Im Werk von Bohuslav Martint (Policka 1890 — Liestal 1959) stellen die Lieder
eine sehr vielfaltige Gruppe dar. Die Mehrzahl stammt aus dem Fruhwerk, als
der Komponist noch auf der Suche nach einem eigenen Ausdruck war. Auf
dieser CD befindet sich eine breite Skala dieser Lieder — von Bearbeitungen
slowakischer Volkslieder bis zu reifen Miniaturperlen zu Volkspoesietexten
vom Beginn der 40er Jahre. Bohmische und mahrische Volksmusik waren fur
Martint eine immerwahrende Inspirationsquelle; das gilt fur sein Fruhwerk
(Zwei Lieder im tschechischen Volkston von 1910 oder das um sieben Jahre
jungere Ballett Weihnachtslied), genauso wie flur seine Hauptschaffensperiode
in den 30er und 40er Jahren des 20. Jahrhunderts, als er neben einigen
Chor- und Liederzyklen zu Volkstexten vor allem die Opern Marienspiele
(1933-1934), Das Vorstadttheater (1935-1936), das Ballett Spalicek (1932/1940)
und die Kantate Blumenstraul8 (1937) komponierte, sowie den Zyklus von vier
Volkskantaten zu Texten von Miloslav Bure$ (1955-1959) und den Variationen
zu einem slowakischen Thema fur Violoncello und Klavier aus dem letzten
Lebensjahr des Komponisten.

In diesem Zusammenhang muss jedoch betont werden, dass der bis
heute lebendige Mythos eines Komponisten, der in seiner Kindheit von
Volksmusik umgeben war, die ihn sein Leben lang inspirierte, so nicht haltbar ist.
Die Grundlagen fir diesen Mythos schuf Milo$ Safranek mit seiner Monografie
aus dem Jahre 1961, also aus einer Zeit, in der aus politischen Griinden
Volkstumlichkeit proklamiert, ja geradezu gefordert wurde. Im Unterschied
beispielsweise zu Janacek, der sein ganzes Leben lang mit Volksliedern in
BerUhrung stand und diese auch selbst sammelte und theoretisch auswertete,
kannte Martinu Volkslieder praktisch nur aus gedruckten Sammlungen,
neben den Sammlungen von Janacek und Barto$ waren dies vor allem die
Sammlungen von Karel Jaromir Erben, FrantiSek Barto$ und Frantisek Susil,
aber auch jene aus den Zeitschriften Cesky lid (Das tschechische Volk) und den
ethnografischen Publikationen von Cenék Zibrt.

Seine Meinung zur Volksmusik auf3erte Martint auch schriftlich, beispiels-
weise in einem aus der Mitte des 20. Jahrhunderts stammenden Text zu Jazz



und seiner Verwendung in klassischer Musik: ,ich denke oft an den erstaunlich
pragnanten Rhythmus unserer slawischen Lieder, an die slowakischen Lieder,
an ihre charakteristische rhythmische Instrumentalbegleitung, und ich habe
den Eindruck, dass es fur uns nicht notwendig ist, sich an Jazz zu orientieren.”
Noch pragnanter duRerte dies Martinu in seiner in der dritten Person
geschriebenen Autobiografie von 1945. Darin betont er, dass er ,nach dem
Verstreichen der Half-Time-Epoche unvermittelt zum tschechischen Ausdruck
zuruckkehrt, und zwar direkt zur Folklore. [...] Er verabschiedet sich von dieser
scheinbar universellen Ansicht, um eng an das tschechische Volksempfinden
heranzurticken [...] und schafft ein neues einfaches, nahezu nationales Lied
ohne jegliche orchestrale Verzierungen, ohne jede Komplikation der modernen
Musik, mit einfachen Mitteln eine Musik, die unmittelbar an die tschechische
klassische Produktion anknupft.”

Die Inspirationen, die Martinu aus der Volksmusik schopfte, unterschieden
sich in den verschiedenen Phasen seines Lebens. Fest steht, dass er in der
Folklore eine Mdglichkeit sah, zu einem vorromantischen musikalischen
Ausdruck zurtickzukehren. Der unpersonliche, objektivierende Charakter der
Die Slowakischen Lieder, H 127 schrieb Martint im Jahr 1920. Zu jener Zeit
beinhaltete sein Werksverzeichnis tber 100 Kompositionen, vorwiegend
Lieder und Klavierwerke, aber auch einige Orchesterkompositionen und
Ballette. Neben der umfangreichen orchestralen Komposition Der Traum
von der Vergangenheit schrieb er in diesem Jahr auch die Klavierzyklen
Fruhling im Garten und Schmetterlinge und Paradiesvogel. Nahezu den
gesamten Sommer 1920 verbrachte Martint mit Freunden in der Slowakei;
aus den Postkarten, die er an seine Eltern geschickt hatte, geht hervor, dass
sein Aufenthalt in Bratislava begann und er dann nacheinander Piestany,
Trencianské Teplice, Strbské pleso und Popradské pleso besuchte; aus
Popradskeé pleso schickte er am 21. Juli seinem Vater eine Postkarte mit der
Nachricht, dass er ,heute bereits aus den Bergen in die Dorfer” fahre und
.die Lieder bereits hat". Diese Bemerkung bezieht sich auf die Sammlung von
Volksliedern, die er daraufhin fir Gesang und Klavier bearbeitete. (Dies war 12
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im Ubrigen nicht die erste Begegnung des Komponisten mit slowakischer
Volksmusik, bereits vor dem Ersten Weltkrieg entstand ein nicht naher datiertes
Lied zu einem slowakischen Volkstext Svitaj, Boze, svitaj (Geh auf, Sonne),

H 76, das lediglich in Form einer unvollstandigen Skizze erhalten geblieben ist.)
Die Harmonisierung der Lieder beendete Martint offenbar noch im August,
und bereits am 8. September 1920 fuhrte er eine Auswahl davon unter der
Bezeichnung ,Slawische Lieder” auf, und zwar im Stadttheater Poli¢ka im
Rahmen des Konzertes der ,Jungen tschechoslowakischen Sozialdemokratie
in Poli¢ka (...) zum Abschied von ihrem Mitglied dem Virtuosen Boh. Martinu,”
Den Gesangspart Ubernahm laut Programm eine gewisse Kam. Samohrdova.
Martint wird darin explizit als Autor der harmonischen Bearbeitung genannt.
Im Falle der Sammlung von 30 slowakischen Liedern handelt es sich namlich
nicht um ein Werk des Autoren, und der Komponist hat diese auch nie

als solches bezeichnet. Die irrefuhrende Bezeichnung ,Neue slowakische
Lieder”, unter denen sie in der Fachliteratur firmieren, bekamen sie erst vom
Herausgeber der Erstausgabe im Jahr 1970.

Die Liederzyklen Martinus aus den 40er Jahren gehoren zu seinen Meister-
werken. Man sollte sich bei deren Bewertung nicht vom Umstand irritieren
lassen, dass sie ,nebenbei” entstanden, abseits seines Hauptwerkes, das
Symphonien, Opern, Ballette, kammermusikalische und konzertante Kompo-
sitionen beinhaltet. Diese kleinen, einfachen Kompositionen zu béhmischen und
mahrischen Liedtexten reprasentieren vollkommene Mini-aturen eines groRen
Meisters. Martinu zeigte darin auch Lust aufs Experiment, erprobte kiihne
Akkordwendungen und harmonische Vorgehensweisen aus, die dann auch in
seinen groRen und ,ernsthaften” Kompositionen zu finden sind.

Der Zyklus Der neue Spalicek zu Texten mahrischer Volkspoesie entstand
1942. In der Zeit ihrer Komposition konzentrierten sich die Gedanken des
Komponisten auf Ereignisse von ,nahezu alltaglicher Einfachheit, auf einfache
Dinge, die jedoch einen tiefen Sinn haben kénnen und die es erlauben, das
Leben einfacher zu bestreiten und dabei helfen, die hdchsten (geistigen)

Ziele zu erreichen.” Im amerikanischen Exil, wahrend des Zweiten Weltkriegs,



reprasentierten diese Lieder fur Martind und seine Landsleute, ihre eigentlichen
Adressaten, auch eine Verbindung zur Heimat, Uber die kaum jemand zuver-
lassige Nachrichten hatte. Der neue Spalicek ist Jan Masaryk gewidmet — u.a.
ein guter Pianist —, der ihn oft mit der Solistin der Metropolitan Opera, Jarmila
Novotna, auffuhrte.

Nur ein Jahr spater entstanden die Liedchen auf einer Seite, sieben
Lieder zu Texten mahrischer Volkspoesie. Martinu hat darin erneut Texte aus
Susils Volksliedersammlung vertont, die gemeinsam mit den Sammlungen
von Barto$ und Erben (und der Bibel) zu den Konstanten seiner Bibliothek
gehorten, egal ob er gerade in Frankreich, den USA, Italien oder in der
Schweiz lebte. Diese sieben kleine Lieder, deren Dauer 90 Sekunden nicht
Uberschreitet, sind nach der offenbar unbedeutenden Tatsache ihres Umfangs
benannt. Allerdings hat sich Martint genauso wie Karel Capek mit seinen
Geschichten aus der einen und der anderen Tasche dieses aulieren Aspekts
nur deshalb bedient, um als schaffendes Subjekt in den Hintergrund zu treten,
um die nahezu anonyme Schonheit des Wortes und der Musik in besonderer
Weise zur Geltung kommen zu lassen.

Die Liedchen auf zwei Seiten sind ein kleiner Juwel der tschechischen
Lied-Literatur des 20. Jahrhunderts. Sie entstanden 1944 noch im
amerikanischen Exil — und fur Martinu véllig untypisch ohne jegliche
Bestellung — man kann aber berechtigterweise annehmen, dass Martinu
sie fur die Zwecke kultureller, politischer und karitativer Veranstaltungen
der Organisationen der Tschechen und Slowaken in den USA komponierte,
anlasslich derer sie auch gespielt wurden. Genauso wie Antonin Dvorak
in seinen Mahrischen Duetten Ubernimmt Martinu hier aus der Vorlage
lediglich die Texte (alle stammen aus Erbens Sammlung Prostondrodni c¢eské
pisné a rikadla (Volkstimliche béhmische Lieder und Abzahlreime) und
einige charakteristische Vorgehensweisen, die musikalische Ausformung ist
jedoch ganzlich eigenstandig und originell. Bei der Phrasierung geht er vom
Rhythmus des Textes aus, die Taktstriche sollen dem Interpreten lediglich zur
besseren Orientierung dienen. 14



15

Martint sagte einmal Uber seine Lieder zu Volkstexten, dass er sie ,schrieb,
wenn er nicht komponierte”. Es ist jedoch nicht sehr wahrscheinlich, dass
er sie dadurch als zweitrangige Kompositionen bezeichnen wollte, viel eher
bezieht sich diese Bemerkung auf inren experimentalen Charakter. Mit ihrer
Sparsamkeit im Ausdruck und dem Verzicht auf aulRere Effekte reprasentieren
namlich alle drei Liederzyklen aus den 40er Jahren des 20. Jahrhunderts
einen der Schlussel zum gesamten Spatwerk Bohuslav Martinus.

Ales Brezina

Ubersetzung Ivan Dramlitsch









Au sein de l'ceuvre de Bohuslav Martinu (Policka, 1890 — Liestal, 1959),
les mélodies constituent un groupe trés diversifié. La plupart proviennent de
la premiere période du compositeur, au tout début d'une quéte d'expression
personnelle. Sur ce CD, l'auditeur découvrira un vaste éventail allant
d'arrangements de chants populaires slovaques jusqu’aux joyaux miniatures
de la maturité de Martint, composés sur des poémes populaires au debut
des années 1940. La musique populaire tcheque et morave est une source
d'inspiration qui traverse toute son ceuvre. Elle est présente dans la premiére
période de Martinu, avec les Deux chansons dans le style populaire tcheque
de 1910, ou encore le ballet Koleda (Chanson de Noél), sept ans plus tard.
Elle jalonne la période de sa maturité, dans les années 1930 et 1940, avec
la composition de plusieurs cycles de choeurs et de mélodies sur des textes
populaires, et surtout les opéras Les Jeux de Marie (Hry o Marii, 1933-34)
et Le Théatre du faubourg (Divadlo za branou, 1935-36), le ballet Spalicek
(1932/1940) et la cantate Un bouquet (Kytice, 1937). Elle reviendra encore
dans le cycle de quatre cantates populaires sur des textes de Miloslav Bure$
(1955-1959) et les Variations sur un chant populaire slovaque pour violoncelle
et piano de la derniére année de la vie du compositeur.

Sous ce rapport, soulignons-le, le mythe encore répandu selon lequel
le compositeur aurait été environné dans son enfance par la musique populaire,
qui l'aurait influencé a vie, est aujourd'hui trés difficile a soutenir. Ses fondements
ont été posés par Milo$ Safranek dans sa monographie de 1961, c.-a-d. & une
époque politique qui proclamait, voire exigeait un caractére populaire. A la
différence de Janacek, par exemple, qui a été entouré toute sa vie par le chant
populaire, a lui-méme longtemps collecté des chants populaires et les a étudiés
sous l'angle théorique, Martinu les connaissait presque exclusivement par des
recueils imprimés — outre ceux de Janacek et Bartos, en premier lieu ceux de
Karel Jaromir Erben, de Frantisek Bartos et de Frantisek Susil —, ainsi que par le
magazine Cesky lid et les publications ethnographiques de Cenék Zibrt.

Martinu s'est aussi exprimeé par écrit sur la musique populaire, ainsi, au
milieu des années 1920, dans un texte consacré au jazz et a son utilisation 18
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dans la musique savante : « Je pense souvent au rythme formidablement
prégnant de nos chants slaves, aux chants slovaques, a leur accompagnement
rythmique caractéristique par les instruments et il me semble qu'il ne nous
est pas nécessaire d'avoir recours au jazz band. » Martinu le redit, en
soulignant encore, dans son Autobiographie de 1945 écrite a la troisieme
personne : « une fois passée l'époque de Half-Time, il revient subitement a
une expression tcheque, a savoir directement au folklore. [...] Il abandonne une
vision apparemment universelle pour se rapprocher étroitement du sentiment
populaire tchéque [...] et crée une chanson nouvelle forme de mélodie : simple,
pour ainsi dire populaire, sans tous les embellissements orchestraux, sans
toutes les complications de la musique moderne ; par des moyens ordinaires,
une musique qui enchaine directement sur la production classique tcheque. »

Les inspirations puisées dans la musique populaire different au cours des
diverses périodes de la vie de Martinu. Ce qui est sUr, c’'est qu'il a trouvé dans
le folklore l'un des moyens de revenir a 'expression des musiques antérieures
au romantisme.

Martint a noté les Chants slovaques (Slovenské pisné), H 126 en 1920.
A cette époque, le catalogue de ses ceuvres comprenait plus de 100
compositions, majoritairement des mélodies et des morceaux pour piano,
mais également quelques pieces pour orchestre et ballets. Outre son ample,
orchestral Réve du passé (Sen o minulosti), cette année-la a aussi vu naitre
les cycles pour piano Le Printemps au jardin (Jaro v zahradé) et Papillons
et oiseaux de paradis (Motyli a rajky). Martin a passé presque tout 'été 1920
avec des amis en Slovaquie. Les cartes envoyées a ses parents et amis au fil
de ses voyages indiquent que son séjour a commence a Bratislava et qu'il
s'est successivement arrété a Piestany, Trencianske Teplice, Strbské Pleso et
Popradske pleso, d'ou il a envoyé une carte a son pere, le 21 juillet, linformant
qu’« aujourd’hui il quitte déja les montagnes pour les villages » et qu'il « a des
chansons maintenant ». Cette remarque se rapporte a sa collecte de chants
populaires, qu'il a aussitot arrangés pour chant et piano. (Ce n'était pas la
premiere rencontre de Martinl avec la musique populaire slovaque : avant



la Premiére Guerre mondiale déja, il avait composé sur un texte populaire
slovaque la chanson Svitaj, BozZe, svitaj, H 76, sans datation plus précise,

qui ne s'est conservée que sous la forme d’'une esquisse d'élaboration
incompléte.) Martint doit avoir terminé 'harmonisation des chansons avant la
fin du mois d'aolt. Des le 8 septembre 1920, il en jouait une sélection sous le
titre Slovanské pisné (Chants slaves) au Théatre municipal de Poli¢ka lors d'un
concert de « La jeune démocratie sociale tchécoslovaque de Poli¢ka (...) en
adieu a son membre, le virtuose M. Boh. Martint ». D'aprées le programme, la
partie vocale était interprétée par une certaine Kam. Samohrdova ; Martind y
est explicitement mentionné comme l'auteur de l'arrangement harmonique.
Ici, en effet, avec ce recueil des Trente chants slovaques, il ne s'agit pas d'une
ceuvre d'auteur, et le compositeur lui-méme ne les a jamais désignés ainsi.
Quant au titre trompeur des Nouveaux chants slovaques, qu’'on trouve dans
la littérature spécialisée, il ne leur a été donné que par l'éditeur de la premiere
édition, en 1970.

Les cycles de mélodies de Martint des années 1940 sont parmi ses
ceuvres majeures. Il ne faut pas se laisser troubler dans notre jugement par
le fait qu'ils ont été composés en apparence sans le vouloir, en marge de sa
production principale, qui comprend des symphonies, des opéras, des ballets,
des ceuvres de chambre et concertantes. Ces petites pieces sobres sur des
textes populaires tcheques et moraves sont les miniatures parfaites d'un grand
maitre. Martinu y prend aussi plaisir a expérimenter, a mettre a 'essai certaines
tournures et certains procédés harmoniques audacieux qu’on retrouve ensuite
dans ses compositions de grande envergure et « de poids ».

Le cycle Nouveau Spalicek (Novy $palicek), sur des poémes populaires
moraves, date de 1942. A I'époque ou Martint 'écrivait, les compositeurs
avaient les idées fixées sur les événements « d'une simplicité presque
quotidienne, sur les choses simples, qui peuvent cependant avoir un sens
profond et permettent de traverser plus facilement la vie et aident a atteindre
les visées les plus hautes (spirituelles) ». Dans son exil américain, au milieu de
la Seconde Guerre mondiale, ces mélodies étaient aussi pour Martinu et pour 20
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ses compatriotes, leurs véritables destinataires, un lien avec son pays, dont
personne n'avait pour ainsi dire aucune nouvelle fiable. Le Nouveau Spali¢ek
est dédié a Jan Masaryk, homme politique et un bon pianiste, qui l'a souvent
joué avec une soliste tchéque du Metropolitan Opera, la chanteuse Jarmila
Novotna.

A peine un an plus tard, Martint écrivait les Chansons sur une page
(Pisnicky na jednu stranku), sept mélodies sur des poésies populaires moraves.
Il'y mettait de nouveau en musique des textes du recueil de chants populaires
de Susil — celui-ci faisait partie des constantes de sa bibliotheque, avec les
recueils de Bartos et de Erben (et la sainte Bible), ou qu'il ait vécu, en France,
aux Etats-Unis, en Italie ou en Suisse. Les sept petites chansons, dont la durée
ne dépasse pas 90 secondes, ont été baptisées d'apres le fait extérieur en
apparence insignifiant de leurs dimensions. Mais, tout comme Karel Capek
dans ses Contes d'une poche et de 'autre poche (Povidky z jedné a z druhé
kapsy), Martinu lui aussi n'a exploité cet aspect extérieur que pour s'effacer
lui-méme en tant que sujet créateur et faire ressortir la beauté pour ainsi dire
anonyme du texte et de la musique.

Les Chansons sur deux pages (Pisnicky na dvé stranky) sont l'un des petits
joyaux de la mélodie tcheque du XX¢siecle. Elles remontent encore a l'exil
ameéricain et ont été composées en 1944, sans commande directe, ce qui est
tout a fait atypique pour Martinti, quoiqu’on soit en droit de penser qu'il les
a écrites pour les actions culturelles, politiques et caritatives d'organisations
de compatriotes des Tcheques et Slovaques d’Amérique, ou elles ont aussi
été jouées par la suite. Comme Dvorak dans ses Duos moraves, Martinu ne
reprend que les textes des chants populaires — tous proviennent du recueil de
Chants et comptines populaires tcheques (Prostondrodni ¢eské pisné a fikadla)
d’Erben — ainsi que certains procédés caractéristiques ; en revanche, sa
conception musicale est tout a fait personnelle et indépendante. Pour le phrasé,
il part du rythme du texte : les barres de mesure ne doivent servir qu‘a faciliter
l'orientation de linterprete. Un jour, Martinu a dit, a propos de ses chansons
sur des textes populaires, qu'il les « a écrites quand il ne composait pas ».



Mais il n'est pas trés probable qu'il ait voulu par la les qualifier de compositions
de second ordre, ce mot se rapporte plutot a leur caractére expérimental. Car
'économie dans l'expression et 'absence d'effets extérieurs font de ces trois
cycles de mélodies des années 1940 l'une des clés pour toute l'ceuvre tardive
de Bohuslav Martinu.

Ales Brezina

Traduction : Marianne Frippiat
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V dile Bohuslava Martint (Policka 1890 — Liestal 1959) tvofi pisné velmi
ruznorodou skupinu. Vétsina z nich pochazi ze skladatelova raného obdobi,
ve kterém teprve hledal svuj vlastni vyraz. Na tomto CD je zachycena Siroka
Skala od uprav slovenskych lidovych pisni az po zralé miniaturni skvosty na
slova lidové poezie ze zacatku 40. let. Inspirace ¢eskou a moravskou lidovou
hudbou prostupuje celou tvorbou Bohuslava Martint od raného skladatelova
obdobi (Dvé pisné v ceském narodnim slohu z roku 1910, nebo o sedm let
mladsi balet Koleda) pres obdobi jeho zralosti v 30. a 40. letech 20. stoleti, kdy
kromé nékolika sborovych a pishovych cyklu na lidoveé texty slozil zejména
opery Hry o Marii (1933-1934), Divadlo za branou (1935-1936), balet Spalicek
(1932/1940) a kantatu Kytice (1937), az po cyklus Ctyf lidovych kantat na texty
Miloslava Burese (1955-1959) a Variace na slovenskou lidovou piseri pro
violoncello a klavir z posledniho roku skladatelova zivota.

V této souvislosti je vSak nutné zduraznit, ze dosud prezivajici mytus
o skladateli obklopeném v détstvi lidovou hudbou, ktera ho celozivotné
ovlivnila, je dnes jiz jen tézko udrzitelny. Jeho zéklady polozil Milo$ Safranek
ve své monografii z roku 1961, tedy z doby, ktera z politickych davodu
lidovost proklamovala, ba pfimo vyzadovala. Na rozdil tfeba od Janacka,
ktery byl lidovou pisni po cely zivot obklopen a lidové pisné dlouhodobé sam
sbiral a teoreticky vyhodnocoval, Martinu je znal prakticky vyhradné
z tisténych sbirek, kromé téch Janackovych a BartoSovych predevsim ze
sbirek Karla Jaromira Erbena, FrantiSka BartoSe a FrantisSka Susila, ale také
z ¢asopisu Cesky lid a z etnografickych publikaci Cerika Zibrta.

Svuj nazor na lidovou hudbu vyjadfil Martint i pisemné, napf. v textu
vénovaném v poloviné 20. let jazzu a jeho uziti ve vazné hudbé: ,Myslim casto
na uzasné pregnantni rytmus nasich slovanskych pisni, na pisné slovenske,
na jejich charakteristicky rytmicky doprovod nastrojovy a zda se mi, ze neni
nam tfeba se uchylovat k dzezbendu.” Jesté vyraznéji to Martint formuloval
ve své Autobiografii z roku 1945, psané ve treti osobé. V ni zduraznil, ze se
,po uplynuti epoch Half-Time vraci nahle k ¢eskému projevu, a sice pfimo k
folkloru. [...] Opousti zdanlivé univerzalni nazor, aby se tésné priblizil lidovému
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¢eskému citéni [...] a tvofi novou jednoduchou, takfka narodni pisen, beze
vSech prikras orchestralnich, bez vdech komplikaci moderni hudby, prostfedky
obycejnymi hudbu, jez navazuje pfimo na ¢eskou klasickou produkci.”

Inspirace, které z lidové hudby Cerpal, se v riznych obdobich skladatelova
zivota liSily. Jisté je, ze ve folkloru nalezl jednu z moznosti navratu k hudebnim
projevum doby pfedromantickeé.

Slovenské pisne, H 127 zapsal Martinu v roce 1920. V té dobé obsahoval
katalog jeho skladeb vice nez 100 kompozic, pfevazné pisni a klavirnich
skladeb, ale také nékolik orchestralnich dél a balett. Vedle rozsahlé
orchestralni skladby Sen o minulosti slozil vtomto roce také klavirni cykly
Jaro v zahradé a Motyli a rajky. Takrka celé [éto 1920 stravil Martinu s prateli
na Slovensku, z pohlednic, které z cest zasilal rodicum a pratelum, vyplyva,
7e svUj pobyt zacal v Bratislaveé a postupné pobyval v Piestanech, Trencian-
skych Teplicich, na Strbském a Popradském plese, odkud 21. ¢ervence poslal
tatinkovi pohlednici s informaci, ze ,dnes jede jiz z hor do vesnic” a ,uz ma
pisni¢ky”. Tato poznamka se vztahuje ke sbéru lidovych pisni, které vzapéti
upravil pro zpév a klavir. (Nebylo to mimochodem skladatelovo prvni setkani
se slovenskou lidovou hudbou, jiz pred 1. svétovou valkou vznikla blize
nedatovana pisen na slovensky lidovy text Svitaj, BoZe, svitaj, H 76, ktera
se dochovala jen ve formé neuplné vypracované skici). Harmonizaci pisni
dokongil Martinu patrné jesté v srpnu a jiz 8. zafi 1920 provedl vybér z nich
pod nazvem ,Slovanské pisné” v Méstském divadle v Policce na koncertu
.Mladé ¢eskoslovenské socialni demokracie v Poli¢ce (...) na rozlou¢enou se
svym ¢lenem virtuosem panem Boh. Martini.” Zpévni part pfednesla podle
programu jistd Kam. Samohrdova, Martinu je v ném vyslovné uveden jako
autor harmonické upravy. V pripadé sbirky tficeti slovenskych pisni totiz nejde
o autorske dilo a skladatel sam je tak nikdy neoznacil. Zavadéjici nazev ,Nové
slovenské pisné”, pod kterym jsou uvadény v odborné literature, jim dal az
editor prvniho vydani v roce 1970.

Pisnoveé cykly Bohuslava Martint ze 40. let patfi mezi jeho vrcholna
dila. Nenechme se pfi jejich hodnoceni mast okolnosti, Ze vznikaly jakoby



mimodek, stranou jeho hlavni tvorby, kterd zahrnuje symfonie, opery, balety,
komorni a koncertantni dila. Tyto malé, prosté skladbicky na ceské a moravské
lidové texty predstavuji dokonalé drobnosti velkého mistra. Martinu v nich

téz s chuti experimentoval, zkousSel si nékteré smeélé obraty a harmonické
postupy, které pak nalezneme v jeho velkych a ,zavaznych” skladbach.

Cyklus Novy Spalicek na texty moravske lidové poezie vznikl v roce 1942.
V dobé, kdy jej Martini komponoval, upiraly se skladatelovy myslenky
k udalostem ,témér kazdodenni jednoduchosti, k vécem prostym, ktere vsak
mohou mit hluboky smysl a dovoli projit zivotem snadnéji a napomahaji
dosahnout nejvyssich (duchovnich) met.” V. americkém exilu, uprostred
2. svétoveé valky, pfedstavovaly tyto pisneé pro Martinu a pro jeho krajany, jejich
pravé adresaty, i spojeni s domovem, o kterém nemeél nikdo takfka zadné
spolehlivé zpravy. Novy Spalicek je vénovan Janu Masarykovi, mj. dobrému
pianistovi, ktery jej Casto uvadeél se solistkou Metropolitni opery, zpévackou
Jarmilou Novotnou.

Jen o rok pozdéji vznikly Pisni¢ky na jednu stranku, sedm pisni na slova
moravské lidové poezie. Martinu v nich opét zhudebnil texty ze Susilovy sbirky
lidovych pisni, kterd spolu se sbirkami BartoSovymi a Erbenovymi (a Bibli
svatou) patfila ke konstantam jeho knihovny, at uz zil ve Francii, USA, Italii
nebo Svycarsku. Sedm drobnych pisnicek, jejichz trvani nepfekroci devadesat
vtefin, je pojmenovano podle zdanlivé nepodstatného vnéjsino faktu svého
rozsahu. Stejné viak jako Karel Capek ve svych Povidkdch z jedné a z druhé
kapsy, i Martinu tento vnéjsi aspekt pouzil pouze k tomu, aby sam jako tvurci
subjekt ustoupil do pozadi a nechal vyniknout takifka anonymni krase slova
a hudby.

Pisnicky na dvé stranky jsou jednim z drobnych skvostu Ceské pisnové
literatury 20. stoleti. Vznikly stale jeSté v americkém exilu v roce 1944 a pro
Martinu zcela netypicky bez pfimé objednavky, lze se véak opravnéné domni-
vat, ze je autor slozil pro potrebu kulturnich, politickych a charitativnich akci
krajanskych organizaci americkych Cechu a Slovaku, na kterych pak také
zaznivaly. Stejné jako Antonin Dvorak ve svych Moravskych dvojzpévech, 26
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pfebird i Martinu z lidové predlohy pouze texty (vSechny pochazeji z Erbenovy
sbirky ,Prostonarodni ¢eské pisné a fikadla”) a nékteré charakteristické
postupy, jeho hudebni pojeti je vSak zcela osobité a samostatné. Pri frazovani
vychazi z rytmu textu, taktové ¢ary maji interpretovi slouzit pouze pro lepsi
orientaci.

Martinu se o svych pisnich na lidové texty jednou vyjadril, ze je ,psal, kdyz
nekomponoval”. Neni vSak pfilis pravdépodobné, ze by je tim chtél oznacit
za druhoradé kompozice, daleko spiSe se tento vyrok vztahuje na jejich
experimentalni charakter. Ve své vyrazoveé uspornosti a oprosténosti od
vneéjsich efektu jsou totiz vdechny tfi pisnove cykly ze 40. let 20. stoleti jednim
z klicu k celému pozdnimu dilu Bohuslava Martinu.

Ales Brezina
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MARTINA JANKOVA

Martina Jankova studied at the Ostrava Conservatory, the Musik-Akademie in
Basel and the International Opera Studio in Zurich. Between 1998 and 2012,
she was a soloist of the Opernhaus Zurich. She gained international renown
when performing Mozart roles at the Salzburger Festspiele, where she
regularly appeared as a guest from 2000 to 2016, portraying Susanna and
Aminta (Il re pastore), under the baton of William Christie, with whose Les Art
Florissants she made a highly successful tour of Europe. She also excelled in
the lauded cycle of Mozart/Da Ponte's operas, conducted by Franz Welser-
Mé&st and presented in Zurich and, with the Cleveland Orchestra, in the USA,
where in 2017 she also debuted as Mélisande and in the 2017/18 season
performed the title role in the critically acclaimed production of Janacek’s
opera The Cunning Little Vixen. In 2016, Jankova gave her debut at La Scala
in Milan, singing the lead role of Belleza in Handel's oratorio Il Trionfo del
tempo e del Disinganno. For 18 years, she worked with Nikolaus Harnoncourt,



with whom she appeared at the Salzburger Festspiele and the Wiener
Festwochen, at the Musikverein Wien, the Styriarte festival in Graz, and made
a number of concert tours. In 2019, she renewed collaboration with his
Concentus Musicus by performing in a production of Purcell's King Arthur at
the Theater an der Wien. Jankova has worked with numerous distinguished
conductors, including Sir John Eliot Gardiner, Sir Charles Mackerras, Sir
Roger Norrington, Sir Simon Rattle, Sir Neville Marriner, Trevor Pinnock,
Wolfgang Sawallisch, Philippe Herreweghe, Marc Minkowski, Ivan and Adam
Fischer, Christopher Hogwood, and others. She also has a penchant for
songs. Jankova has appeared at Wigmore Hall in London, the Salzburger
Festspiele, the Opernhaus Zurich, as well as at the Prague Spring festival. She
has recorded albums of solo recitals — An den Mond, featuring Mozart's and
Schubert's songs, Recollection, with Haydn's songs, and Voyage, with songs
by Mussorgsky, Dvorak, Strauss and Schock. Together with Tomas Kral and
Ivo Kahanek, she has recorded Janacek’s Moravian and Ukvaldy Songs, and
with Collegium 1704 she has made an album of Bach’'s cantatas. Her and

B. M. Willi's CD of 18th-century songs, Prague — Vienna, has received the
Diapason d'Or. Moreover, Jankova has participated in recordings of Bach's
cantatas with Sir J. E. Gardiner, Johann Strauss’s Simplicius with F. Welser-
Most (also released on DVD), and, singing the soprano solo, Mahler's
Symphony No. 4, conducted by Hugh Wolff. The complete Mozart/Da
Ponte cycle, performed in Zurich and Salzburg, has been released on DVD,
as have her performances in Handel's Orlando with William Christie and

La Resurrezione with Vaclav Luks, and Monteverdi's opera Il ritorno dUlisse
in patria, conducted by Nikolaus Harnoncourt.

Martina Jankova studovala na konzervatofi v Ostravé, Hudebni akademii

v Bazileji a v Mezindrodnim opernim studiu v Curychu. V letech 1998-2012
byla solistkou opery v Curychu. Mezinarodné se dostala do povédomi
mozartovskymi rolemi na Salcburském festivalu, kde byla v letech 2000-2016
pravidelnym hostem. Ztvarnila zde predevsim Zuzanku, Despinu nebo Amintu
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(Il re pastore) pod taktovkou Williama Christieho, s jehoz , Les Art Florissants”
podnikla velmi uspésné evropskeé turné. Vynikla i ve vysoce hodnoceném
Mozartové Da Ponte cyklu pod vedenim Franze Welsera-M&sta, a to jak

v Curychu, tak s Clevelandskym orchestrem v USA, kde v roce 2017 debutovala
i jako Melisande. V sezoné 2017/18 zde provedla titulni roli v ocefované
scénickeé produkci Janackovy opery Prihody lisky Bystrousky. V roce 2016
debutovala v milanskeé Scale v hlavni roli Bellezy v Handeloveé Il Trionfo

del tempo e del Disinganno. Osmnact let spolupracovala s Nikolausem
Harnoncourtem na festivalech v Salcburku, Wiener Festwochen, ve viden-
ském Musikvereinu, festivalu Styriarte v Grazu a na koncertnich turné. Ke
spolupraci s jeho Concentus Musicus se v 2019 vratila produkci Purcellova
Krale Artuse v Theater an der Wien. Spolupracovala s fadou vyznamnych
dirigentu, jakymi jsou Sir John Eliot Gardiner, Sir Charles Mackerras,

Sir Roger Norrington, Sir Simon Rattle, Sir Neville Marriner, Trevor Pinnock,
Wolfgang Sawallisch, Philippe Herreweghe, Marc Minkowski, Ivan a Adam
Fischer, Christopher Hogwood a dalsi. Vasnivé se vénuje také pisnovému
repertoaru. Predstavila se v londynskeé Wigmore Hall, na Salcburském festivalu,
v Curysske opere ¢i na Prazském jaru. Natocila solové recitaly An den Mond

s pisnémi Mozarta a Schuberta, Recollection s Haydnovymi pisnémi a Voyage
s pisnémi Musorgského, Dvoraka, Strausse a Schocka. Spole¢né s Tomasem
Kralem a Ivo Kahankem natocila Moravské a Ukvalské pisné Leose Janacka

a se souborem Collegium 1704 se podilela na nahravce Bachovych kantat.
Nahravka pisni 18. stoleti Prague — Vienna spole¢né s B. M. Willi ziskala ocenéni
Diapason d’ Or. Podilela se i na nahravkach Bachovych kantat s J. E. Gardinerem,
s F. Welserem-Mostem natocila Simplicia Johanna Strausse (téz na DVD)

a sopranoveé solo v Mahlerové 4. symfonii pod taktovkou Hugha Wolfa.

Na DVD vysel cely Mozartuv Da Ponte cyklus z Curys$ské opery a Salcburského
festivalu, Handeluv Orlando s Williamem Christie, Resurrezione s Vaclavem
Luksem a Monteverdiho Navrat Odyssea s N. Harnoncourtem.



TOMAS KRAL

The baritone Tomas Kral studied at the Janacek Academy of Music and
Performing Arts (JAMU) in Brno with Adriana Hlavsova and gained further
experience at master classes led by Julie Hasler, Howard Crook, Peter Schreier
and Joel Frederiksen, and also in consultation with lvan Kusnjer. While still
a student, he was engaged by JAMU’s Chamber Opera in the roles of Ernest
in Joseph Haydn's opera Il mondo della luna, Harasta in Janacek’s The Cunning
Little Vixen and the Count in Mozart's Le nozze di Figaro. He has also appeared
with Collegium Marianum in productions of Pergolesi's La serva padrona and
Cavalli's Calisto; he sang in a performance of Gluck's Le cinesi with Collegium
1704, and he was a guest at the Moravian Theatre in Olomouc in productions
of Cosi fan tutte and Boccaccio.

Tomas Kral's concert, operatic and recording activities have been primarily
associated with Vaclav Luks and his Collegium 1704, of which Kral is a founding
member. He first performed with the ensemble during the Bach—Prague 2005
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project and has appeared regularly at the Prague Spring, Dresdner Festspiele,
Festival de La Chaise-Dieu, Festival de Sablé, Festival d’Ambronay, Tage Alter
Musik Regensburg, Oude Muziek Utrecht, Musica Antiqua Brugge and other
festivals. He has featured on releases by Collegium 1704, with whom he has
recorded Jan Dismas Zelenka's works Missa votiva, Officium defunctorum
and Requiem in D major, Responsoria pro hebdomada sancta, and also Bach's
Mass in B minor. With Collegium Marianum, he has recorded for Supraphon
Zelenka's Lamentationes Jeremize Prophetae. Together with Martina Jankova
and Ivo Kahanek, he has made a recording of Leo$ Janacek's Moravian and
Hukvaldy Songs. Tomas Kral collaborates with many other outstanding Czech
early music ensembles, such as Collegium Marianum, Ensemble Inégal

and Musica Florea, as well as with foreign artists, in particular, the Wroctaw
Baroque Orchestra, L'Aura Soave di Cremona and Doulce Mémoire. He also
performs Renaissance music with Cappella Mariana and Doulce Mémoire.

Barytonista Tomas Kral studoval Janackove akademii muzickych uméni v Brné
u Adriany Hlavsové. Své znalosti si rozsifil na mistrovskych kurzech u Julie
Hasler, Howarda Crooka, Petera Schreiera a Joela Frederiksena, stejné jako
pfi konzultacich s lvanem Kusnjerem. Jiz béhem studii ztvarnil v Komorni
opere JAMU role Ernesta v opefe Svét na Mésici (Il mondo della luna) Josepha
Haydna, Harasty v Janackovych Prihodach lisky Bystrousky a Hrabéte v Mozartové
Figarové svatbé. Opere se vénuje dodnes; s Collegiem Marianum vystupoval
v inscenacich Pergolesiho Sluzky pani (La serva padrona) a Cavalliho opery
Calisto, s Collegiem 1704 zpival v predstaveni Cifiané (Le cinesi) Ch. W. Glucka,
na scéné Moravského divadla Olomouc ucinkoval v inscenaci Cosi fan tutte
a v opereté Boccaccio.

Koncertni, operni i nahravaci profil Tomase Krale je spjat predevsim
s Vaclavem Luksem a jeho Collegiem 1704, sdm je zakladajicim ¢lenem souboru
Collegium Vocale 1704. Poprveé se s nim predstavil v rdmci rozsahlého projektu
Bach—-Praha 2005 a opakované vystoupil na festivalech Prazskeé jaro, Dresdner
Festspiele, Festival de La Chaise-Dieu, Festival de Sablé, Festival d’/Ambronay,



Tage Alter Musik Regensburg, Oude Muziek Utrecht, Musica Antiqua Brugge
a jinde. Podilel se na nahravkach Collegia 1704, s nimiz natocil Zelenkova dila
Missa votiva, Officium defunctorum a Requiem D dur, Responsoria pro
hebdomada sancta, nebo také Bachovu Msi h moll. Se souborem Collegium
Marianum natocil pro Supraphon Zelenkovy Lamentace proroka Jeremiase.
Spole¢né s Martinou Jankovou a Ivo Kahankem natocil Moravské a Ukvalské
pisné Leose Janacka. Tomas Kral spolupracuje také s mnoha dalSimi
vynikajicimi soubory staré hudby, k nimz patfi Collegium Marianum, Ensemble
Inégal ¢i Musica Florea, ze zahrani¢nich pak zejména Wroctaw Baroque
Orchestra, L'Aura Soave di Cremona a Doulce Mémoire. S ansambly Cappella
Mariana a Doulce Mémoire se zabyva téz renesancni hudbou.
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IVO KAHANEK

A graduate of the Janacek Conservatory in Ostrava, where he attended the
class of Marta Toaderova, and the Academy of Performing Arts in Prague,
under lvan Klansky, lvo Kahanek also studied for one semester at the Guildhall
School of Music and Drama in London under Ronan O'Hora and attended
master classes led by Karl-Heinz Kdmmerling, Christian Zacharias, Alicia de
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PISNICKY NA JEDNU STRANKU

Rosicka

Slunecko zachodi
za les javorovy

a rosicka pada

na stromek visnovy.

Padaj, ty rosicko,
na muj rozmaryjan,
jak on mi uroste,
milému ho podam.

Otevreni sloveckem
Zamykaj, mameénko,
zamykaj kuchynu,
aj, mas hezku dceru,
ukrademe ti ju.

Sak sem zamykala

z ocele zameckem,
pfisel tam synecek,
otevrel sloveckem.

Cesta k milé

Aj! Stupaj, stupaj, stupaj,
muj koni¢ku na most,
abych ja se dostal

k mé panence na noc.

Stupaj, stupaj, stupaj,
muj konicku vrané,
abych ja se dostal
do ciziho kraje.

Do ciziho kraje,
do cizi dédiny,
aby o mné lidi
dycky nemluvili.

Chodnicek
Pujdeme, pujdeme,
chodnicku nevime.
Dobti lidé veda,
oni nam poveda.

SONGS ON ONE PAGE

Dew

The sun is setting
behind the maple grove
and dew is falling

on a wild cherry tree.

Fall, ye dew,

on my rosemary,

as soon as it grows

I'll give it to my sweetheart.

Unlocked by a word

Lock, mother,

lock your kitchen,

hey, you have a pretty daughter,
we'll steal her from you.

| did lock the door,

using a lock of steel,

a lad came by

and opened it with a word.

Riding to see my love

Lo, off we go, off we go, off we go,
my little horse, over the bridge

to my love's place

for the night.

Off we go, off we go, off we go,
my little black horse,

take me

to another land.

To another land,

to another village,

so that people

stop talking about me.

The footpath

We'll go, we'll go,

not knowing our footpath.

Good people know,

they'll tell us the way. 40
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Pujdeme, pujdeme,
pfes hory zelené,
budeme tam sbirat
maliny ¢ervené!
Maliny cervené
ajahody zralé,

uz my si vedeme
to dévcatko Svarné.

U maménky

Dyz sem u mameénky byla,
dycky sem se dobfe méla.
Tézko mné délat nedali,

o sluzbach mné povidali.
Povol sobé, zlaté dite,
dokud jsu ja na tom svete.
Az ja s teho svéta zendu,
nadélas se ledakomu.
Nadélas se, nenajis se,
oskubana nachodis se.

Nech je v patek, nech je v svatek,

budes chodit v jednych Satech.

Kazdy o tebe zavadi,
jak na cesté o kameni.

Dyz ti pan Buh zdravi vezme,
zaden na té nepohledne.

Sen Panny Marie
Usnula, usnula,
ja, Maria v raji,

ja, Maria v raji,

ja, v raji na kraji.
Uzdal se ji snicek,
Z jejiho srdécka,
vyrustla ji na ném,
krasna jablunecka.

We'llgo, we'll go
over the green hills,
we'll be picking

red raspberries there!
Red raspberries

and ripe strawberries,
we're taking

a pretty lass along.

At my mother’s

When | lived at my mother's,
| always had a good time.

She'd never let me do any hard work,
she'd told me about toiling:

Take a rest, my sweet child,
while | am still alive.

When | pass away,
you'll toil enough for all sorts of people.

You'll be toiling, you'll be hungry,
you'll be wearing rags.

Be it a Friday or a holiday,
you'll be wearing the same clothes.

People will trip over you
as they do a rock on their path.

When the Lord takes your health away,
no one will look at you.

Dream of the Virgin Mary
Mary fell asleep

in paradise,

in paradise,

on the verge of paradise.

She had a dream:

a beautiful apple tree
grew out of

her heart.






A eSce se ptala,
¢im ty luky kvitnu?
Tu Cervenu ruzi

¢i maticku Bozi?

A edce se ptala,
¢im to pole kvitne,
tu bilu leliju,

¢i pannu Mariju?

A esdce se ptala,
¢im ty hory kvitnu?
Tym zelenym listem
¢ili panem Kristem?

Rozmaryn
Pod nasima oknama
rozmaryn prokvita,

chodiva k nam $ohajko,

ode mna ho pyta.

Nepytaj ho ode mna,
ode mna od same;j,

lez ho pytaj od otca,
od mamicky mojej.

Ja mam takych rodicu,
co mna radi maju,
pridi k nam, Sohajko,
oni mna ti daju.

She asked:

What is that blossom in the meadows?

Isit a red rose
or the Mother of God?

She asked:

What is that blossom in the field?
Isit a lily

or the Virgin Mary?

She asked:

What is that blossom on the hills?
Is it a green leaf

or Christ our Lord?

Rosemary

Under our windows
rosemary is growing,
a lad comes to see us,
asking me for it.

Don't ask me for it,
don't ask me for it,
ask my father for it,
ask my mother for it.

| have parents

who love me.

Come, lad, to see us,
they'll give me to you.
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PISNICKY NA DVE STRANKY

Dévce z Moravy

Priletél ptacek z cizi krajiny,

donesl psani, v ném pozdraveni.
Bych se podival do zemé ceskeé,

Ze jsou tam taky dévcatka hezké.
ZUstanu radsi v jinlavském kraji,
najdu si dévce hezké z Moravy.
Moravka chodi pfimo jak svice,

kazda ma k chlapcum upfimné srdce.

Susedova stajria

U suseda nova stajna

a v tej stajné koné vrané.

A kdo na né sedat bude?
Kdo by jindi jak synecek.

A ¢&im on jich krmit bude?
Péknu drobunku sekanku.
Z ¢eho on jich pojit bude?
Z pékné, ze zlaté putenky.
Kaj su na nich jezdit bude?
V ¢irém poli chytat lariky.
Chytl on tam péknu lanku,
lanku, lanku jménem Anku.
Méla ona zlaté rozky,
rozky a stfibrné nozky.

Ty rozky ji ulomime

a dzbanku z nich nalat dame.
Kdo z tych dzbanku pijat bude?
Kdoz by jiny jak synecek.

A co on z nich pijat bude?
Coz by jinsi jak vinecko.

Nadéje

Hlavénka mé boli, srdécko ve mné hra,

ze muj Sohajicek jiné panenko ma.

SONGS ON TWO PAGES

The Moravian girl

Flying from a foreign land,

a little bird brought me a letter with a greeting in it.
| was asked to come and see the Czech lands
because there are pretty lasses as well.

I'd rather stay here in the Jihlava region,

I'll find myself a pretty lass from Moravia.

The Moravian girl walks upright as a candle,

each has a sincere heart with lads.

The neighbour’s stable

Our neighbour has a new stable,

in that stable he's got black horses.
Who will ride them?

Surely none other than his son.
What will he feed them?

Sweet cut hay.

What'll they drink from?

From a nice bucket of gold.

| wonder where he will ride them,
he went to the field, hunting for does.
He has caught a pretty doe,

a doe, a doe by the name of Anka.
Her little antlers were made of gold,
her hooves were made of silver.
We'll break off her little antlers,
we'll melt them down into ewers.
Who will drink from those ewers?
Surely no other than a lad.

What'll he drink from them?
Surely naught else than wine.

Hope
My head is aching, my heart leaps in sorrow
because my love has another lass. 44
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Jiné panenko ma, jiné dary nosi,
a ja mam nadéju, Zze se mé naprosi.
Ze se mé naprosi, na kolinka klekne,

nebude na tom dost, jeSce klobok smekne.

Nesmeké, synecku, nesmeké kloboka,
at lidi nefeknd, ze jsu Bozi muka.
Ze jsu Bozi muka, co na poli stoji,
ze za mno pacholek cernookeé chodi.

Hlasny

Chodi hlasny po dédine,
vesele si prozpévuje,
Krista Pana zvelebuje.

Ach, ml¢, hlasnicku, nespivy,
neb mné usnul muj rozmily,

na mych rukach péknych, bilych.
Nerada bych ho zbudila,

nerada bych mu snu zrusila,

by ho hlava nebolela.

Tajna laska

Chceme my se, chceme,
ale potajemné.

Neznaj se, dévcico,

mezi ludma ke mné.

Jak se nemam znati,
dyz to ludé véda,
dyz tvé cerné oci
dycky po mné hleda.

Bozi muka

U brnénské Bozi moke,

kle¢i tam Sohaj, sepna roke.
Prisla k nému jeho mila,

a ptala se ho, co tam déla.
Nedéldm to, mild, mnoho,
jenom se modlim Pano Boho.
Habe mné dal Pan Boh $cesti,
habech j& dostal dévce hezky.

He has another lass, and bears her gifts,
my only hope is that he'll beg for forgiveness.

| hope he'll beg, kneeling in front of me,
he'll kneel, taking off his hat.

Don't take your hat off your head, dear lad.
| don't want people to think I'm a wayside cross,

A wayside cross, standing in the field,
because of a dark-eyed lad, kneeling in front of me.

The night watchman

The night watchman walks around the village,
singing merrily to himself,

praising the Lord.

Oh, stop singing, ye night watchman,

for my love has fallen asleep

in my pretty, white arms.

| don’t want to wake him up,
| don't want to spoil his dream,
for his head would ache then.

Secret love

We love each other,
hiding our love.

Dear lass, let not your love
for me be known.

Dear lad, people know
about our love,

your black eyes

follow me wherever | go.

The wayside cross

By the Brno wayside cross

a lad is kneeling, clasping his hands.
His love came to him,

asking what he was doing.

I'm not doing anything special, my dear,
I'm just praying to the Lord.

| want the Lord to make me happy,

and to give me a fair lassie.



14 Zvolenovci chlapci The lads of Zvolen

Zvolenovci hezci chlapci, The lads of Zvolen are handsome,
nosi kazdy Satek v kapci. each has a kerchief in his pocket,
A Satecek pékny bily, a fine white kerchief,

a kraje ma malovany. lined with painted trimmings.
Kery ddame mladencovi, Which kerchief should we give to the lad
Hordkovymu Frantovi? called Franta Horak?

Dame my mu ten ruzovy, We'll give him the pink one

od Kac¢enky Chaloupkovy. from Kacenka Chaloupkova.

To je dévce jako kvitek, She's a lassie like a blossom,
dame za ni dvacetnicek. we'll pay a sixpence for her,

Estli vy to dobre vite, If you know it,

dvacetnic¢ek dostanete! you'll get a sixpence!

Jak bychom to nevédéli, Why should we not know it?

dyz sme vas spolu vidéli? We have seen you together.

V tej komurce ste sedéli, You were sitting in the little room,
spolu ste se milovali! making love to one another.
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NOVE SLOVENSKE PISNE

15 Mat moja, mat moja
Mat moja, mat moja
za dvoma horama,
hlavi¢cka ma boli,
¢o placem za vama,
uz ma hlavka boli,
¢o placem za vama.

Hlavi¢ka ma boli,
len tak pobolieva,
ze ste mi, mat moja
mlada odumrela.

16 Povedz ze mi, povedz
Povedz ze mi, povedz,
zeleny borovec,
¢i moj mily pride
na vecer od oviec?
Pride on mi, pride,
na vranom konicku,
uviaze konika
o nasu jedli¢ku.

Ta nasa jedlicka,
pekne vyrastena,
Civ lete, &ivzime,
vzdycky je zelena.

17 Co robi§, Hanka?
Co robis, Hanka,
v zelenej zahrade?
Vijem perecko
z bielej konvalije.
Komu to, Hanka,
to perecko vijes?
Tebe to, Suhajko,
ked na vojnu pojdes.
Ked na vojnu isiel,
pekné odpytoval.

NEW SLOVAK SONGS

My mother, my mother
My mother, my mother
beyond two hills,

my head is aching

for I'm crying, missing you.
My head is aching

for I'm crying, missing you.
My head is aching,

aching a little,

for you, my mother,

have died so young.

Tell me, tell

Tell me, tell,

green pine,

will my love leave his sheep
and come to me tonight?

He'll come, he'll come,
riding his black horse,
he'll tie his horse

to our fir.

This our fir

is well grown,

be it summer, be it winter,
it's always green.

What are you doing, Hanka?
What are you doing, Hanka,

in the green garden?

I'm making a posy

out of lilies of the valley.

Whom are you, Hanka,

making the posy for?

For you, my lad,

because you'll enlist in the army.

When he went to enlist in the army
he apologised to her. 48
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Odpust mi, Hanka,
¢o som ta rozhneval.

18 Ej, hora, hora
Ej, hora, hora,
zelena hora,
kto Zze ma vola,
hori¢ka moja.

Ej, vold ma, vola,
ma mila moja,

prid k nam Suhajko,
sama som doma.
Ej, doma, doma,

u mej mamicky,
pod k nam, Suhajko,
napast konicky.
Nemozem, mila,
dneska k vam prist,
musim si doma
kone napasti.
Konicky napast,
travicky nazat,

neni mozna vec
vsetko vykonat.

19 Od Oravy dazd'ide
Od Oravy dazd ide,
uz moj mily nepride.
Prisiel by on, daj Boze!
Pre zlé cesty nemoze.
Neni je to pravda ta,
Ze by bola cesta zla,
ale ludskeé jazyky
robia rozbroj veliky.

20 Povedz mi, moj najmilejsi

Povedz mi, m&j najmilejsi, povedz,
kedy bude nasej lasky konec?

Tedy bude nasej lasky konec,
ked ja zomrem, ty ostane$ vdovec.

Forgive me, Hanka,
for having made you upset.

Hey, ye hill

Hey, ye hill,

green hill,

who is calling me,
my dear hill?

Hey, my lass is calling,
she’s calling me:
come, my dear lad,
I'm home alone.

Hey, I'm at home

at my mother’s place,

come to us, my dear lad,

and put our horses out to pasture.

| can't, my dear lass,

come to your place today,

| have to put

my own horses out to pasture.

| have to put them out to pasture,
| have to mow grass,

it's impossible

to take care of everything.

There's rain coming from the Orava region
There's rain coming from the Orava region,
my sweetheart won't come here.

He'd come, God willing!

But the roads are too muddy.

It's not true,

the road isn't muddy,

it's just that tongues are wagging

and causing strife.

Tell me, my most beloved

Tell me, my most beloved,

when will our love end?

QOur love will end

when | die and you'll be a widower.



21 Este jednu sestru mam
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ESte jednu sestru mam

a tej taku radu dam,

ze by sa mlada nevydala,
faleSnym chlapcom pokoj dala.

Ked som isla z kostola,
milého som videla,

sedla som na kraj na lavicku,
tiekly mi slzy po meém licku.
Slobodienka, slobodal

Kde si sa mi podela?

Faledni chlapci mi ju vzali,
ked ma faleSne milovali.

Mala som ja rukavce
Mala som ja rukavce,
dala som ich cigance,
a ty ¢ierna ciganka,
pocaruj mi Suhajka.
Ja ti budem carovat,
ty mi musis dukat dat,
Styri grose lebo dva,
budes dobra gazdina.

Vysoko zornicka
Vysoko zornicka,
dobru noc, Anicka,
este vyssie nebe,
daj Pan Boh i tebe.

Dobru noc, dobru noc,
ale nie kazdému,

len tomu dievcatku,

¢o ja chodim k nemu.

Ej, poznat je to, poznat
Ej, poznat je to, poznat,
kterd je vydata,
vinde na ulicu,
celd je hrbata.

I've got yet another sister
I've got yet another sister
and I'll give her this advice:
don't marry young,

let the false lads be.

When | was leaving the church
| saw my sweetheart.
| sat down on the bench

and tears were running down my cheeks.

Freedom, dear freedom!
Where are you gone?

The false lads took it from me
when they falsely loved me.

| had a blouse

| had a blouse,

| gave it to a gypsy woman,
You, black gypsy,

conjure me up a swain.

I'll conjure him up for you,

but you must give me a ducat,
two or four groschen,

you'll make a good housewife.

The evening star

The evening star is high in the sky,
good night, Ani¢ka,

May the Lord grant you

even higher skies.

Good night, good night,

but not to all,

good night only to that lassie
I'm used to visiting.

Hey, you can tell

Hey, you can tell

which lass is wed.

She steps out in the street
all hunched up.
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Ej, poznat je to, poznat,
ktera je panenka,

vinde na ulicu,

ako ta fialka.

Ozenil som sa ja
Ozenil som sa ja,
nedobre ani zle,
vzal som si zenicku,
¢o ni¢ robit nechce.

Vecer mi ide spat,
rano mi nechce vstat,
zena moja mlada,
ako sa bude$ mat?

Zjedzte ma, vlcky

Zjedzte ma, vlCky, zjedzte,
uz ma moja mila nechce,
vytrite si, vi¢ky, zuby,

uz ma moja mila lubi.

Lebo vy ma vydavajte,
lebo vy ma zatvarajte,

predsa ja mam chlapca rada,

to je na mdj pravdu pravda.

27 Stoji dievca u Sentysa

2
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Stoji diev¢a u Sentysa,
vinko nalieva,

Cierne oci uplakané

ako kalina.

Ako by som neplakala,
ked som sirota.

Nemam radost, poteSenie
z méjho Zzivota.

Hore Vahom

Hore Vahom, dolu Vdhom
duha vodu pije.

Kto Slovaka nemiluje,
toho hrom zabije.

Hey, you can tell

which lass is a maiden.
She steps out in the street
like a violet.

I've got married

I've got married

neither well nor ill.

I've married a woman
who doesn’t want to work.

She falls asleep in the evening,
she doesn't get up in the morning,
my young wife,

how will you carry on?

Eat me, wolves

Eat me, wolves, eat me,

my lass wants me no more.
Wipe your teeth, wolves,
my lass loves me.

You can marry me off,
you can lock me up,

| shall love my lad
and that is the truth.

A lass is standing by the tap
A lass is standing by the tap,
pouring wine,

her weeping black eyes
look like a guelder rose.
Why wouldn't | cry,

I'm an orphan.

There's no joy, no pleasure
in my life.

Up the Vah river

Up the Vah river, down the Vah river,
the rainbow is supping up water.

Whoever doesn't love a Slovak
shall be killed by thunder.
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Ale kto ho pomiluje,
sldva mu nech zije.

Hore Hronom

Hore Hronom, dolu Hronom,
drobné rybky plavu po nom.
Drobné rybenky rybarom,
Svarné dievéence Suhajom.
Ej, Suhajom!

Keby si ma nezaviedol,

cez tie vrchy neodviedol,
bola by som sa vydala

za $varnejsieho Suhaja.

Ej, Suhaja!

V trencianskej kasarni
V trencianskej kasarni Siroky dvor,
po nom sa prechodi ten mily moj,

po nom sa prechodi, $ablenka mu hrka,

a jeho najmilej srdce puka.

31 Boze, Boze, o mam robit

Boze, Boze, ¢o mam robit,

k mojej milej nesmiem chodit,
[udia zli nas pomluvaju,

vernu lasku pretrhaju.

Ludia, ludia, ¢o myslite,

ked nas smutnych pomluvate.
Bar sa vasa vola stane,

nasa laska neprestane.

Ani milad nelamentu;j,

[Ub Ze ty mna, ja budem tvoj,
[Ubil som ta po tri roky,

aj ta budem az na veky.

32 Hanulienka, Hanulienka
Hanulienka, Hanulienka,
Hanulienka moja.

Hladal som ta, hladal som ta,
nebolo ta doma.

But whoever loves him
shall be glorified.

Up the Hron river

Up the Hron river, down the Hron river,
little fish are swimming.

Little fish for the fishermen,

pretty lassies for the lads.

Hey, the lads!

If you hadn't taken me
over the hills,

| would have married
a handsomer lad.

Hey, lad!

At the Trencin barracks

At the Trencin barracks there's a large yard,

my sweetheart is marching there,

my sweetheart is marching there, his sword is rattling
and his beloved girl's heart is bursting.

God, oh God, what am | to do

God, oh God, what am | to do,

| can't visit my beloved lass,

wicked folks are gossiping about us,
tearing our true love apart.

Ye folks, what do you think you're doing,
gossiping about poor us.

Even if your malicious will succeeds,
our love won't cease.

Stop lamenting, my beloved lass,
if you love me, I'll be yours,

I've loved you for three years
and I'll be yours for eternity.

Little Hana

Hana, little Hana,

my dear little Hana,

I've been looking for you,

but you were not at home. 52
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Pasla som ja, pasla som ja
na doline pavy.

Kde nebolo, kde nebolo
sedem rockov travy.

A na 6smy, a na ésmy
travicka narastla.

Tam som si ja, tam som si ja
pavicky napasla.

Cie sa to ovecky
Cie sa to ovecky
na tom gruni pasu?
To su Janickove,
¢o ho vesat idu.

Chlapovi je dobre
Chlapovi je dobre,
ked mu zena umre,
oholi si bradu

a vezme si mladu.

Chlapovi je dobre,
ked mu zena umre,
ale zene beda,

ked uz chlapa nema.

Never Zze mu, never
Never ze mu, never,
ani ze mu never,
pokad ti neklakne
pred oltar na kamen.

Len ked on ti klakne
a zdvihne dva prsty,
potom mozes verit,
Ze uz je tvoj isty!

Kopala studienku
Kopala studienku,
pozerala do nej,
¢i je tak hiboka
ako je Siroka,

| took, | took

the peacocks to graze in the dale.
There'd been no grass

for seven years.

But in the eighth year

the grass had grown.

That's where | went,

taking the peacocks to pasture.

Whose sheep are these
Whose sheep are these,
grazing on the grass?
They belong to Janicek
who's going to be hanged.

A man is all right

A man is all right

when his wife passes away.
He just shaves his beard
and marries a young lass.

A man is all right

when his wife passes away,
but woe betide the wife
whose husband has died.

Don't you trust him

Don't you trust him,

don't you trust him

until he kneels

in front of the altar on the stone.

Only then may you trust him

when he kneels with two of his fingers raised,
only then may you believe

that he is yours.

She was digging a well
She was digging a well,
looking inside to find out
whether it is as deep

as it is wide,
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skocila by do nej,
ej, skocila by do nej.

A na tej studienke
napajala pava,
povedz mi, ma mila,
holubicka siva,
ktorého si pana,

ej, ktorého si pana.

Sedemdesiat sukien mala
Sedemdesiat sukien mala
a este sa nevydala,

ja nemala ani zlaty
dostal sa mi bajuzaty.

Sedemdesiat sukien mala
a este sa nevydala,
janemala iba jednu,
pytali ma az za Viednu.

Pod obléd¢kom vyskakuje
styri grose ukazuje,

dajte mi to dievca vase,
dam vam za nu Styri grose.

Ej, luka, luka

Ej, luka, luka,
zelenad luka,
pasla ma mila

na nej pavuka.
Nebol to pavuk,
srna to bola,
¢akaj ma, dievca,
tri rocky zpola.
Ja bych ¢akala,
ty bys mi zomrel,
ty bys mi zomrel,
ja bych zostala.

Ked bych ja zomrel,
dal bych si spravit
zo zlata truhlu
vrchom z kristalu.

if yes, she’d jump into it,
hey, she'd jump into it.

At the well,

she was watering a peacock,
tell me, my sweetheart,

my little grey dove

whom do you belong to,

hey, whom do you belong to?

She got seventy skirts

She's got seventy skirts

and she isn't married yet,

| didn't have a single penny
and | married a bearded man.

She's got seventy skirts

and she isn't married yet,

| had but one skirt

and I've got marriage proposals from Vienna.

He is jumping beneath the window,
waving his four groschen:

give me your lass,

I'll give you my four groschen for her.

Lo, meadow, meadow

Lo, meadow, meadow,
green meadow,

my sweetheart took a spider
to graze onit.

It wasn't a spider,
it was a doe

wait for me, lass,
for three years.

| would wait for you,

but you could die,

you could die,

leaving me alone.

If I'd die,

| would have a coffin

made of gold

with a crystal lid. 54
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A na ten kristal
zeleny venec,

ze by vedeli,

ze som mladenec.

Ej, mal som frajerku
Ej, mal som frajerku
pri ceste, pri hradskej.
Ta nemala paru

v stolici zvolenskej.
Mala zlaté vlasy,

po nich tulipany,
zahubili mi ju

ti zvolenski pani.

Holubienka biela

Holubienka biela
uleti jak strela,

neviem ¢o si pocnem,

kam si zaletela?

Ale Boh je dobry,
mocny je on svaty,
snad sa holubienka
k holubkovi vrati.

Spoza ciernej hory
Spoza ciernej hory
mesiacik vychodi,
rada bych vedela,
kde moj mily chodi.
Ci hore, &i dolu,

Ci k tej susedovej,
i k tej susedovej,
kamaradke mojej.

Kamaradko moja,
hnevam sa na teba,
mo&j uprimny Janik
bol v¢era u teba.

On top of that crystal lid
there'd be a green wreath,
thus the folk would know
that | died as a bachelor.

Lo, I had a lass

Lo, I had a lass,

living by the castle road.
She had no equal

in the Zvolen region.

She had golden hair
with tulips in it,

she was killed

by the lords of Zvolen.

The white dove

The white dove

flies off like a bullet,

| don't know what to do,
where have you flown to?

But God is good,
mighty and holy,
perhaps the dove
will return to her pigeon.

From behind the black hill
From behind the black hill
the moon is rising,

I'd like to know

where my lad is now.

Did he go up the hill or down the hill,
did he go to see my neighbour's lass,
did he go to see my neighbour's lass
who is a friend of mine.

Ye friend of mine,

I'm upset with you,

my honest lad Janik

went to see you last night. 56
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Povidaju ludé

Povidaju ludé,

Ze su malovana,

ze je do mych licek,
hej, barva kupovana.
Nemaju taticek
takovych tolaru,

aby kupovali,

ej, do mych licek barvu.

Maloval ma malar,

z vysokého neba

a dal mne barvicky,
ej, kolik bolo treba.

Budzil som ca

Budzil som ca, budzil,
nechcelas hore stac,
povedala si mi,

Ze sa ci chcelo spac.

Kedz sa ci chce spac,
tak sa len vyspi,

ale si dzievca viac

na mna nepomysli.

Dievca z Bielej hory
Dievca z Bielej hory,
pust ma do komory.
Veru ta nepustim,
radsej ta opustim.

Bars som aj chudobna,
z chudobnej matere,
ale neotvorim,

hoci komu dvere.

The folk say

The folk say

that | wear make-up,

that | wear bought colours
on my cheeks.

My dear father

hasn't got enough thalers
to buy me

colours for my cheeks.

I've been painted by a painter
from high above,

he's given me all the colours
that | need.

| kept waking up

| kept waking up,

you didn’t want to rise from bed,
you told me

you want to get more sleep.

if you want to get more sleep,
have more sleep,

but you should

think of me no more.

The lass from White mountain
Ye lass from White mountain,
let me into your room.

I won't let you in,

I'd rather break up with you.

Though I'm poor,

born of a poor mother,
I won't open the door
to anyone going by.
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NOVY SPALICEK

Bohata mila

Dybych védél ja, ze nebudes ma,
osedlal bych si konicka,

ty dévecko, ty malucka,

jel bych do pola.

Mezi vojaky, mezi sedlaky,
nevyplatis mé, milenko,

pékné zlaté mé srdenko,

Styrma dukaty,

dybys chodila, pékné prosila,

v pékném bilém fértusecku zlato nosila.
Aja bych rada, a ja bych rada,
muj synecku, vyplatila,

sto tolaramal!

Opustény mily

Ach, vychodi, vychodi nad Javornikem hvézda,

proc¢ se ti, dévecko, moja laska nezda?
Ach, pro¢ se ti, dévecko, ma laska nelubi,
dyt’ sme my sedavali jako dva holubi.

Touha

A ja mam doma bratra rybare,
¢o mne on kazdu rybu ukaze.
A ja se stanem drobnu rybecku,
budu plavati bystru vodicku.

A ja mam doma bratra vézdare,
¢o on mi kazdu vézdu ukaze.

A ja se stanem vézdu na nebi,

a svitit budu po celé zemi.

Zvédavé dievCa

Dievca umiralo, este zavolalo

¢i na druhem sveté mladénci budéte?
Budéme, budéme, siva holubicka,
budéme miluvat tvé cervené licka.

THE NEW CHAPBOOK

The rich sweetheart

Had | known that you wouldn't be mine,

I'd saddle up my horse,

my lassie, my little one,

I'd ride into the battlefield.

I'd be among the soldiers, among the farmers,
you'd not be able to redeem my freedom, my love,
my pretty golden sweetheart,

not even with four ducats,

not even if you came and begged nicely,
bearing gold in your lovely white apron.

I'd love to, I'd love to
redeem your freedom, my lass,
with a hundred thalers!

The abandoned lover

Oh, a star is rising above the Javornik hill,

why aren't you pleased with my love, lassie?

Oh, why aren't you satisfied with my love, lassie?
We used to sit together like two doves.

The longing

I've got a brother at home, he's a fisherman,
he can point out any fish to me.

I'll become a tiny little fish,

swimming in a rapid stream.

I've got a brother at home, he's an astronomer,
he can point out any star to me.

I'll become a starlet in the sky,

shining throughout the land.

The inquisitive lass

A lass was dying, yet asking:

Will you be there in the world beyond, lads?

We shall be there, we shall be there, little grey dove,
we shall adore your red cheeks there.
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Veselé dievca

Dybych ja méla suknu ¢ervenu,
vdavala bych sa kazdu nedélu.
Dybych ja méla cerveny satek,

vdavala bych sa kazdi¢ky svatek.

Smutny mily

Ej, smutno je mné, smutno,
veselo mné neni,

ej, ze mné vypovida

moje potéseni.

Ej, uz mné tak nebude,
jak mné byvavalo,

ej, kdyz mné z hory z doly
slunko svitivalo.

Ej, uz mné tak nebude,
jak mné bylo vloni,

vyrost mné hrebicek

na suchej jabloni.

Ej, smutno je mné, smutno
na mojim srdecku,

jak dyby ho svazal
hedvabnu $rurecku.

Ja, hedvabna sSnurecka,

ta je tuze tenka,

ja, ona se vrezala

do mého srdenka.

Prosba

Dej mné, Boze, ten dar,
co se mné v noci zdal,
pod nasim vokénkem
hezké sohajek stal,
cernooky synek

jako rozmarynek,

co se meé naprosil

o zlaté prstynek,

o zlaté prstynek,

o zeleny vinek,

abych mu ho dala,

ze je hodny synek.

The merry lass

If I had a red skirt,

I'd get married each Sunday.
If I had a red headscarf,

I'd get married every holiday.

The sad lover

Lo, I'm sad, sad am |,
I'm not happy,

Lo, my dear love

is breaking up with me.

Lo, I shall no longer feel

the way | used to,

lo, when the sun was shining
on hill and vale.

Lo, I shall no longer feel
the way | did last year

when a clove pink has grown upon

my dead apple tree.

Lo, I'm sad, sad am |
as if my heart

had been bound
with a silken cord.

Aye, a silken cord,
itis all too thin,
aye, it has cut deep
into my heart.

The prayer

O God, give me that gift

I've seen in my dreams last night,
a handsome swain

was standing under our window,
a black-eyed lad

like a twig of rosemary,

he's entreated me to give him
my ring of gold,

my ring of gold,

he's entreated me to give him
my green garland

for he's a good lad.



52 Vysoka veza
Aj, veza, veza,
vysoka veza,
ztratil sem pérko
od milej béza.
A kdo ho nasel,

nech mné ho vrati;

Sak mu milenka
dobre zaplati.

The high steeple

Lo, a steeple, a steeple,
a high steeple,

I've lost my posy from behind my hat,

running from my sweetheart.

Whoever has found it,

he should return it to me,
my beloved

shall pay him for it well.
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