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D1

BEDRICH SMETANA /1824-1884/

My Country. A Cycle of Symphonic Poems . . . . . . . . . . ... .. 74:29
Ma vlast. Cyklus symfonickych basni

1 I VySehrad . . . . . . . ... 13:52
2 L Vitava . . . . .. 11:47
3 NLSarka . ... 9:57
4 |V. Z ¢eskych luht a héji / From Bohemian Fields and Groves . . . . . . . . 12:02
5 V. Tabor . . . . . . . .. 12:28
6 VI.Blanik . . . . . . . . 13:59

PS —SmH /12 May 1968 - 12. kvétna 1968 / FV - JKe / stereo ® Czech Radio, 1968
D2

WOLFGANG AMADEUS MOZART /1756-1791/

1 Adagio in E major for Violin and Orchestra/k261 . . . . . . . . | 7:12
Adagio pro housle a orchestr E dur / K 261

Josef Suk violin / housle
PS —SmH / 24 May 1968 — 24. kvétna 1968 / FV — JKe / stereo ® Czech Radio, 1968




Violin Concerto No.5in Amajor/K219. . . . . ... ... .. ..
Koncert pro housle a orchestr A dur / K 219

2 I Allegroaperto . . . . . . . . .. .. 9:32
3 Il Adagio . . . ... 10:10
4 |ll. Rondeau. Tempo di menuetto . . . . . . . . . . ... ... 9:19

Alexandr Plocek violin / housle

DVH / 5 March 1959 - 5. biezna 1959 / BC - IV ® Czech Radio, 1959
Concerto for Flute, Harp and Orchestra in C major/k299 . . . . . 26:15
Koncert pro flétnu, harfu a orchestr C dur / K 299
5 [ Allegro . . . . . .. 10:21
6 Il Andantino. . . . . . . . 6:39
7 lll.Rondo. Allegro . . . . . . . . . .. . 9.05

Géza Novak flute / flétna, Karel Patras harp / harfa
DvH / 5 January 1967 - 5. ledna 1967 / AS - IV ® Czech Radio, 1967

ANTONIN DVORAK /1841-1904/

8 Scherzo capriccioso/0p.66 (B131). . . . . . . . . . . .. ... ... 13:42
DVH / 21 September 1967 - 21. zafi 1967 / GV - VK ® Czech Radio, 1967

b3

LUDWIG VAN BEETHOVEN /1770-1827/

1 Coriolan
Overture to Heinrich Joseph von Collin's tragedy /0p.62 . . . . . . . . . . 8:33
Coriolan. Predehra k tragédii Heinricha Josepha von Collina / op.62

DvH / 27 October 1966 - 27. fijna 1966 / AS - IV ® Czech Radio, 1966

Triple Concerto for Violin, Cello, Piano and Orchestra in C major / 0p.56. . 35:07
Trojkoncert pro klavir, housle, violoncello a orchestr C dur / op.56

2 I Allegro . . . .. 16:57
3 0L LArgo . ..., 458
4 |ll. Rondo alla polacca . . . . . . . . . . . . .. .. ... 13:06

Josef Suk violin / housle, Josef Chuchro cello / violoncello,
Jan Panenka piano / klavir

DVH / 24 October 1964 - 24. fijna 1964 / AS - GD ® Czech Radio, 1964
Symphony No. 2 in D major / Symfonie &.2Ddur/0p.36 . . . . . . . 31:36
5 [ Adagio molto-Allegroconbrio . . . . . . . . . . . ... ... ... 10:07
6 Il Larghetto . . . . . . . . . . . . . . 10:22
7 lll. Scherzo. Allegro . . . . . . . . .. 3:49
8 IV Allegromolto . . . . . . . ... 7:06

DvH /1 February 1968 - 1. inora 1968 / MJ - IV ® Czech Radio, 1968




D4

LUDWIG VAN BEETHOVEN
Symphony No. 8 in F major / Symfonie ¢.8 F dur / 0p.93

I. Allegrovivaceeconbrio. . . . . . . . . . . . .. ..
Il. Allegretto scherzando . . . . . . . . . . . . . . . ..
Ill. Tempo di menuetto . . . . . . . . . . . . . . .. ..
IV. Allegrovivace . . . . . . . . . . . . . .. ... ..

DVH / 3 March 1960 - 3. bifezna 1960 / KP, GV — JKe

S o N =

FELIX MENDELSSOHN-BARTHOLDY /1809-1847/

Symfonie €.4 A dur ,Italska" / op.90

5 | Allegrovivace . . . . . . . . . . . . . .. ... ..
6 . Andanteconmoto . . . . . . . . . . . . . . . ...
7 lll. Con moto moderato . . . . . . . . . . . . . ... ..
8 IV Saltarello.Presto . . . . . . . . . . . . ... . ...

DvH /1 February 1968 - 1. inora 1968 / MJ - IV
RICHARD STRAUSS /1864-1949/

DVH / 26 February 1965 — 26. Ginora 1965 / AS — Un

Symphony No. 4 in A major/0p.90 Italian’ . . . . . .

9 Don Juan. Tone Poem / Symfonicka basein /0p.20 . . . . .

® Czech Radio, 1960

® Czech Radio, 1965

D5

ANTONIN DVORAK

Symphony No.7 in D minor / Symfonie &.7d moll / 0p.70 (B141) . . . 3433
1 1. Allegromaestoso . . . . . . . . ... 10:14
2 Il. Pocoadagio . . . . . . . . . .. . 8:14
3 lll. Scherzo. Vivace . . . . . . . . . . . ... 7:06
4 |V Finale. Allegro . . . . . . . . . . . 8:44

DVH /18 February 1962 —18. Ginora 1962 / Un - Un ® Czech Radio, 1962

Symphony No. 8 in G major / Symfonie .8 G dur/0p.88 (B163). . . . 35:55
5 [ Allegroconbrio. . . . . . . . . .. 9:20
6 I Adagio . . . . . . .. 10:08
7 Il Allegretto grazioso . . . . . . . . . ... 6:15
8 V. Allegromanontroppo . . . . . . . . . ... 9:56

DvH /11 February 1960 - 11. inora 1960 / KP — JKe ® Czech Radio, 1960

D6
ANTONIN DVORAK

Biblical Songs / Biblické pisné /0p.99(B189) . . . . . . . . . . . . .. 12:58
1 I Oblakamrékota . . . . . . . . . . . . . 2:21
2 Il SkrySemdapavézama . . . . . . . .. 1:55
3 Il Slys, 6, BoZe! Slys modlitbumou . . . . . . . . . . ... ... .. .. 3:04
4 IV Hospodin jest mGj pastyf . . . . . . . . . . .. .. ... .. 2:09
5 V. BoZe, BoZe, piseNnovou . . . . . . . . . . . ..o 3:13

Ladislav Mraz bass / bas
DVH / 4 January 1956 — 4. ledna 1956 / FV - HS

® Czech Radio, 1956




JOSEF SUK /1874-1935/

Asrael. Ssymphony for Large Orchestrain C minor /0p.27 . . . . . . . . . 58:58
Asrael. Symfonie ¢ moll pro velky orchestr / op.27
6 . Andantesostenuto. . . . . . . . . . . . . . .. .. .. ... ... 15:03
7 Il Andante . . . . . . . 7:39
8 ll.Vivace . . . . . . . . 11:26
9 IV.Adagio . . . . . . . . 10:09
10 V. Adagioemaestoso . . . . . . . . . . . . ... 14:14
DVH / 6 April 1967 - 6. dubna 1967 / KP - IV ® Czech Radio, 1967

D7
JOSEF SUK
1 Ripening. Tone Poem / Zrani. Symfonicka baseii / 0p.34 . . . . . . . . . 37:13

Prague Philharmonic Choir / Cesky pévecky sbor
choirmaster / sbormistr Josef Veselka

PS - SmH / 24 May 1968 - 24. kvétna 1968 / FV — JKe / stereo ® Czech Radio, 1968

JOSEF BOHUSLAV FOERSTER /1859-1951/

Symphony No.4in C minor, 'Easter Eve' /Op.64 . . . . . . . . . . .. 37:01
Symfonie €.4 ¢ moll Velika noc" / op.54
2 I. Moltosostenuto . . . . . . . . . ... 11:26
3 UL Allegrodeciso . . . . . . . . . .. 9:28
4 |ll. Andante sostenuto . . . . . . . . ... 6:10
5 |V. Lento lugubre - Allegro moderato . . . . . . . . . . . . . . .. ... 9:43
PS — SmH /16 May 1959 - 16. kvétna 1959 / BC — Un ® Czech Radio, 1959

b8

JAN KLUSAK /*1934/

1 Variations on a Theme by Gustav Mahler for Large Orchestra . . . . 1856
Variace na téma Gustava Mahlera pro velky orchestr

DVH /22 October 1964 - 22. fijna 1964 / FV - Un ® Czech Radio, 1964

VITEZSLAV NOVAK /1870-1949/

Autumn Symphony for Large Orchestra, Male and Female Chorus / 0p.62 62:07
Podzimni symfonie pro velky orchestr, muzsky a Zensky shor / op.62

2 . Allegroappassionato. . . . . . . . . . . . . . .. ... 18:19
3 Il. Bacchanale . . . . . . . . . . . . . ... 16:48
4 Il Adagio . . . ... 26:50

Prague Philharmonic Choir / Cesky pévecky sbor
choirmaster / sbormistr Josef Veselka

SmH /18 February 1960 —18. inora 1960 / Un - OP ® Czech Radio, 1960
b9
VITEZSLAV NOVAK

Pan. Tone Poem / Symfonicka basen /0p.43 . . . . . . . . . . ... .. 44:50
1 I Prolog/Prologue . . . . . . . . . . . . . ... 6:57
2 . Hory/Mountains . . . . . . . . . .. 7:54
3 Ill. Mofe/TheSea . . . . . . . . . . . . ... 8:01
4 V. Les/TheForest. . . . . . . . . . . . . ... ... 8:10
5 V. Zena/Woman. . . . . . .. ... 13:36

DVH /16 October 1964 —16. Fijna 1964 / DS - VK ® Czech Radio, 1964



MODEST PETROVICH MUSSORGSKY /1839-1881/

Songs and Dances of Death

Four Songs to Poems by Arseny Golenishchev-Kutuzov . . . . . . . . . . 19:50
Pisné a tance smrti

Ctyfi pisné na texty Arsenije Golenis¢eva-Kutuzova

6 I Trepak . . . . . ... 4:27
7 Il Lullaby /Ukolébavka . . . . . . . . . . . . . . . . . ... ... .. 4:21
8 |Ill. Serenade / Zastavenicko . . . . . . . . . . . . . . ... ... ... 5:25
9 IV Field Marshal / Vojevidece . . . . . . . . . . ... 5:18

Orchestration / instrumentace Otakar Jeremias

Ladislav Mraz bass/bas
DvH / 9 February 1961-9. inora 1961/ BC - FS ® Czech Radio, 1961

cb10
CLAUDE DEBUSSY /1862-1918/

La mer / The Sea. Three Symphonic Sketches for Orchestra . . . . . . . . 22:08
Mofe. Tfi symfonické skici pro orchestr
1 I. Del'aube a midisur la mer/0d dsvitu do poledne na mofi . . . . . . . . 8:22
2 Il Jeuxdevagues/Hravin . . . . . . . . . ... ... 6:18
3 lll. Dialogue du vent et de la mer / Rozmluva vétru s morem . . . . . . . . . 7:18
DVH / 2-3 October 1958 (?) - 2.-3. fijna 1958 (?) / Un —Un / mono ® Czech Radio, 1958

Nocturnes. Three Pieces for Female Chorus and Orchestra . . . . . . . .
Nocturna. TFi skladby pro zensky sbor a orchestr

4 |. Nuages/Oblaka.Modéré . . . . . . . . . . . . ... .. ... ... 6:08
5 [I. Fétes/Slavnosti. Animé et trésrythmeé . . . . . . . . . . . . . . . .. 5:31
6 Il Sirenes / Sirény. Modérément animé . . . . . . . . . . . . . . . ... 9,57

Prague Philharmonic Choir / Cesky pévecky sbor
choirmaster / sbormistr Jan Kuhn

DVH / 23-25 October 1957 (?) - 23.-24. Fijna 1957 (?) / Un - Un ® Czech Radio, 1957

MAURICE RAVEL /1875-1937/

Shéhérazade. Three Poems of Tristan Klingsor for Voice and Orchestra . . 16:18
Seherezada. Tri basné pro sdlovy hlas a orchestr na slova Tristana Klingsora
T LOASIE .o 9:29
8 Il Lafldte enchantée /Okouzlend flétna. . . . . . . . . . . . . . . . .. 2:42
9 Il Uindifférent / Lhostejny . . . . . . . . . . . . . . . . . . . ... .. 3:68

Suzanne Danco soprano / soprdn

PS - SmH / 21 May 1957 - 21. kvétna 1957 / KP - JKi ® Czech Radio, 1957
Rapsodie espagnole / Spanéiskarapsodie . . . . . . . . . . ... .. 14:00
10 I. Prélude alanuit. Tres modéré . . . . . . . . . . . .. .. ... ... 3:36
1 Il Malaguefia. Assez vif . . . . . . . . . . . . . . ... 2:08
12 ll. Habanera. Assez lent et d'un rythmelas. . . . . . . . . . . . . . . .. 2:23
13 IV, Feria. Assezanimé . . . . . . . . . .. ... 544

DVH / 26 February 1965 — 26. Ginora 1965 / AS — Un ® Czech Radio, 1965



DN 6 Il Night/Noc . . . . . . . . ... 5:21
7 IV, Lolli's Pursuit of the Evil God and the Sunrise /

EDWARD ELGAR /1857-1934/ Lollijuv pochod a privod Slunce . . . . . . . . .. . .. ... ... 5:40
1 Introduction and Allegro for Strings /0Op.47. . . . . . . . . . . . .. 12:50 DVH / 4 February 1960 — 4. Ginora 1960 / B — IV ® Czech Radio, 1960
Introdukce a Allegro pro smyccoveé kvarteto
a smyccovy orchestr / op.47 WITOLD LUTOStAWSKI /1913-1994/
Smetana Quartet / Smetanovo kvarteto: Musique funébre / Funeral Music for String Orchestra . . . . . . . . . 13:59
Jifi Novak 1st violin /1.housle, Lubomir Kostecky 2nd violin / 2. housle, Smutecni hudba pro smycce
Milan Skampa viola, Antonin Kohout cello / violoncello 8 I Prologue/Prolog . . . . . . . . ... 4:04
DVH / 27 September 1956 — 27. 2&Fi 1956 / A3 - Un ® Czech Radio, 1956 9 [l Metamorphoses /Metamorfozy . . . . . .. ... 433
10 HLAPOGeUM . . . . 0:41
RALPH VAUGHAN WILLIAMS /1872-1958/ 1 IV Epilogue /Epilog . . . . . . . . . .. 4:39
2 Fantasia on a Theme by ThomasTallis . . ... ... . . . . . .. 16:02 DVH /21 January 1960 - 21. ledna 1960 / KP - GD ® Czech Radio, 1960

Fantazie na téma Thomase Tallise
DVH /18 February 1962 —18. Gnora 1962 / Un - Un ® Czech Radio, 1962 D12

WALTER PISTON /1894-1976/ BOHUSLAV MARTINU /1890-1959/

3 Toccata for Orchestra/ Toccataproorchestr . . . . . . . . . . . . .| 8:09
/ P Concerto grosso for Chamber Orchestra/H263 . . . . . . . . . . .. 13:25
DvH /1 0ctober 1965 - 1. fijna 1965 / AS — Un ® Czech Radio, 1965 Concerto grosso pro komorni orchestr / H 263
1 | Allegromanontroppo . . . . . . . . . . ... 4:11
SERGEY PROKOFIEV /1891-1953/ g o _
. - 2 L Adagio. . . . . . . 4:32
Scythian Suite. Suite from the ballet Alaand Lolli/0p.20 . . . . . . . . 20:41 3 UL Allegretto . . . 434
Skytska suita. Suita z baletu Ala i Lolli / op.20 < )
DvH /16 October 1964 - 16. fijna 1964 / AS — VK ® Czech Radio, 1964
4 [ Invocation to Veles and Ala / Pocta VelesoviaAle . . . . . . . . . . .. 6:05

5 II. The Evil God and the Dance of the Pagan Monsters /
Cuzbog atanec zlychduchd . . . . . . . . . . .. .. .. ... ...



Symphony No.1/Symfonie¢.1/H289 . . . . . . . . . . . . ... .

4 | Moderato . . . . . .. 852
5 Il Scherzo.Allegro . . . . . . . . . . ... . 7:32
6 l.Largo . . . ... 7.00
7 V. Allegronontroppo . . . . . . ... 9:44

DVH /17 October 1963 - 17. fijna 1963 / KP - Un ® Czech Radio, 1963

JAN NOVAK /1921-1984/

Concerto for Two Pianos and Orchestra . . . . . . . . . . . . .. 28:06
Koncert pro dva klaviry a orchestr
8 I Allegro . . . . . . .. 11:19
9 L Andante . . . . . . .. 7:16
10 /. Allegromolto . . . . . . . . .. 9:24

Jan Novak, Eliska Novakova piano / klavir
DVH / 29 March 1957 - 29. bfezna 1957 / BC - Un ® Czech Radio, 1957

D13
ISA KREJCI /1904-1968/

Symphony No.1in D/Symfonieé&.1inD . . . . .. . ... . . .. . 24:15
1 | Lento-Allegroferoce . . . . . . . . . . . . . . . . .. ... ..., 7:09
2 . Scherzo . . . . . . . .. 353
3 . Allegro moderato . . . . . . .. .. 6:55
4 IV. Finale. Allegrovivo . . . . . . . . . . . ... 6.06

DvH /29 March 1957 - 29. biezna 1957 / BC - Un ® Czech Radio, 1957

Symphony No.3 in D/Symfonieé.3inD . . . . . . . .. .. .. . .

5 I Allegro. . . . . . 4:15
6 Il. Scherzino. Presto prestissimo . . . . . . . . . . . . . . . . . .. .. 2:10
7 Il Aria. Allegro moderato . . . . . . . . . . . . . ... ... 7:08
8 IV. Moltoallegro . . . . . . . . . . . . . .. 3:37

DvH /15 February 1964 - 15. Unora 1964 / FV - VK ® Czech Radio, 1964

JAROSLAV JEZEK /1906-1942/

9 Phantasy for Piano and Orchestra . . . . . . . . . ... . .. .. 16:35
Fantazie pro klavir a orchestr

Vaclav Holzknecht piano / klavir
Prague Radio Symphony Orchestra / Symfonicky orchestr Prazského rozhlasu

$1/16-17 March 1949 - 16.-17. biezna 1949 / ZJ - HL ® Czech Radio, 1949

IGOR STRAVINSKY /1882-1971/

Concerto for Piano and Wind Instruments . . . . . . . . . . . .. 19:46
Koncert pro klavir, dechové nastroje, tympany a kontrabasy
10 1. Largo-Allegro . . . . . . . . . . 7:36
ML Largo . . . ... 6:42
12 1L Allegro . . . . . . 5:23

Zdenék Jilek piano / klavir
Czech Philharmonic Wind Ensemble / Harmonie Ceskych filharmonika

DVH / 8 April 1967 - 8. dubna 1967 / KP - IV ® Czech Radio, 1967



D14

PAUL HINDEMITH /1895-1963/

Filharmonicky koncert. Variace pro orchestr
SmH / 23 April 1964 - 23. dubna 1964 / GV - OP

JIRT PAUER /1919-2007/

Rapsodie pro orchestr
DVH / 22 October 1953 - 22. fijna 1953 / BC — Un

MILOSLAV KABELAC /1908-1979/
Symphony No. 5 in B flat minor, 'Drammatica’

Symfonie €.5 b moll ,Dramaticka”
pro sopran a orchestr / op.41

Libuse Domaninska soprano /soprdn
DVH / 27 April 1961 - 27. dubna 1961/ MJ — IV

1 Philharmonisches Konzert. variations for Orchestra

2 Rhapsody for Orchestra . . . . . . . . . . . ..

for Soprano and Orchestra/0p.41 . . . . . . . . ..

3 | Andante patetico-Allegro . . . . . . . . . . ..
4 Il Presto . . . . . . ...
5 ll.Adagio. . . . . . . . . . . . .. ... .. ..
6 IV. Andante-Allegro . . . . . . . . . . .. . ...

® Czech Radio, 1953

® Czech Radio, 1961

D15

JINDRICH FELD /1925-2007/

Concerto for Orchestra / Koncert proorchestr. . . . . . . . . . . .. 39:12
1 | Introduzione. Andante - Allegrovivace . . . . . . . . . . . . . . . .. 10:48
2 Il. Andante nontroppoerubato. . . . . . . . . . . . . . . .. .. ... 9:40
3 Il Allegro scherzando . . . . . . . . . . . . . .. .. ... ... .. 7:39
4 |V Allegroconbrio . . . . . . .. . 10:47

SmH /5 April 1962 - 5. dubna 1962 / FV - IV ® Czech Radio, 1962
ERVIN SCHULHOFF /1894-1942/

The Communist Manifesto

Oratorio for Four Soloists, Children’s Choir, two Mixed Choirs and Orchestra . 36:50

Komunisticky manifest. Oratorium pro ¢tyfi sélové hlasy, détsky shor,

dva smisené shory a velky orchestr
5 [ Jesvrchovany ¢as/Es ist hohe Zeit. Moderato . . . . . . . . . . . .. 6:10
6 Il. NaSeje zeme /Uns die Erde. Allegro ma nontroppo . . . . . . . . . .. 15:12
7 1. To je nd@s cil / Das wollen wir. Allegro pesante . . . . . . . . . . . . .. 11:44
8 IV. Spojte se! / Vereinigt euch! Marcia . . . . . . . . . . . . . . . .. .. 3:22

German text according to the Communist Manifesto of Karl Marx and Friedrich Engels
written by Rudolf Fuchs / Némecky text podle Komunistického manifestu Karla Marxe
a Bedricha Engelse napsal Rudolf Fuchs.

Czech translation / ¢esky text Pavel Soltész
Orchestration / instrumentace Svatopluk Havelka



Helena Tattermuschova soprano / soprdan

Jarmila Bosinova alto / alt

Jan Hlavsa tenor

Theodor Srubaf baritone / baryton

Prague Philharmonic Choir / Cesky pévecky sbor
choirmaster / sbormistr Josef Veselka

Czech Philharmonic Children's Choir / KiihnGv détsky shor
choirmaster / sbormistryné Markéta Kihnova

SmH /5 April 1962 - 5. dubna 1962 / FV - IV ® Czech Radio, 1962
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UPON EXAMINING THE BIOGRAPHY OF |<ARE L ANCERL (1908-1973),

it would seem at first glance that within his 65 years he lived several, disconnected lives.
In the 1930s, we see a fledgling young artist who, after overcoming a difficult beginning,
gained recognition as a dexterous contemporary music performer. The six years of World
War Il brought his promising career to a standstill. Karel Ancerl was imprisoned in Nazi con-
centration camps, he miraculously survived Auschwitz, while all his family were murdered
in the gas chambers. Following the end of the war, he started anew. AnCerl joined the Com-
munist Party of Czechoslovakia, assumed the post of director of the May the Fifth Opera,
where he mainly focused on the Romantic repertoire, before being appointed principal con-
ductor of the Prague Radio Symphony Orchestra. In the autumn of 1950, he was named
music director of the Czech Philharmonic, which he previously had seldom conducted.
Ancerl's surprise appointment met with doubt, with not even those close to him believing
it was a fortunate choice, as well as with aversion on the part of the orchestra members.
Yet in spite of the low expectations, Karel Ancerl's 18-year tenure with the Czech Philhar-
monic was a great era, characterised by a precious continuity of artistic work and high
requirements. In the wake of the Warsaw Pact invasion of Czechoslovakia in August 1968,
Ancerl resigned from his post and decided to emigrate. In the spring of 1969, he left his
homeland, to which he would never return. He became chief conductor of the Toronto Sym-
phony Orchestra, with whom he remained until his death, and regularly worked as a guest
with orchestras in Amsterdam, Cleveland, New York, Jerusalem and elsewhere.

Notwithstanding all these disconnections, twists and turns, Ancerl's life demon-
strates a remarkable integrity. It is not easy to give a brief answer to the question
"Why?", yet light was shed by his friend and (only) biographer Karel Srom in his text
marking Ancerl's 50th birthday: “For his art is novel, pure, devoted and humble. Truly
great, forged from talent and discipline, wisely balancing all components into perfec-
tion, led by a sincere heart and shaped by the furnace of human suffering, of the kind
few have experienced and survived. Like a sowing that has weathered a storm, yielded
and continues to yield abundant and lasting crops.”
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Karel Ancerl was born on 11 April 1908 in the village Tu€apy, South Bohemia, into
a prosperous Jewish family. His father Leopold was a producer of spirits, liqguors and
rum, and the locals recalled him and his wife Ida as an extremely kind and cultivated
couple. The parents did not initially curb their son's musical ambition — he even learned
to play the violin at the primary school — yet they did not hide their desire for him to
become a lawyer. When subsequently attending a secondary

school in Prague, Karel so resented his studies that he deliberately failed to pass first
grade; and the next year the schoolmaster said he should leave the school, which he
gladly did, without letting his parents know.

In September 1926, he enrolled at the Prague Conservatory. His study range was
broad, encompassing percussion, chamber music performance, conducting and compo-
sition, including special lessons focused on Alois Haba's quarter-tone and sixth-tone
systems. (Ancerl's 1929 Piece for String Orchestra in Quarter Tones received its world
premiere in August 2021 in Ostrava.) A bold impulse towards conducting came upon his
meeting Bruno Walter, during whose performance in March 1928 of Gustav Mahler's
Symphony No.2 with the Czech Philharmonic AnCerl was in charge of conducting the
offstage group of musicians. “Walter thanked me, adding that it was good and that
| should be a conductor.” At a graduation concert in June 1930, he conducted the first
section of Ludwig van Beethoven's Pastoral Symphony. Moreover, he also conducted
the Czech Philharmonic premiering his Sinfonietta. The critics arrived at the unanimous
conclusion that the 22-year-old graduate showed more promise as a conductor than
a composer. ("Ancerl excelled even more as a conductor. Claiming that he has ahead an
illustrious career as a conductor may be audacious, yet certainly not exorbitant,” wrote
one of the critics, Frantiek Bartos.)

He was afforded the first major opportunity in 1931 in Munich, where Hermann
Scherchen had decided to perform Haba's quarter-tone opera Mother. Deeming Ancerl
a "specialist” in this type of music, the German conductor made use of him as an organ-
iser (he had to find singers and instrumentalists), teacher (he had to teach the singers
the quarter-tone vocal technique) and rehearsal coach. Over the next few years,

Ancerl linked up to his experience in Munich at annual contemporary music festivals
in Vienna, Paris, Amsterdam, Strasbourg and Barcelona. Yet he also devoted to con-
temporary music in Prague, where he conducted the Czech premieres of Arnold
Schonberg's Pierrot lunaire (1934) and Igor Stravinsky's Octet (1935), and other perform-
ances.

Yet Ancerl's first permanent engagement pertained to lighter music. In the middle
of 1931, his former classmate Jaroslav Jezek, a composer of jazz dance music, invited
him to become a violinist and conductor of the orchestra of the avant-garde Liberated
Theatre in Prague. At rehearsals, Ancerl caused quite a stir by requiring the utmost ac-
curacy in terms of tuning, rhythm and dynamics in “commercial” music. Two years later,
he left the theatre, but he would never forget its wonderful atmosphere, as he himself
put it: “We were all close friends, played with enormous zeal and enthusiasm, and we
loved the theatre's lead actors, Voskovec and Werich.” Subsequently, until the outhbreak
of World War II, Ancerl worked as music director and conductor at Czechoslovak Radio
in Prague. In 1934, he proved his incredible aptitude and dexterity when he was asked
to stand in as a conductor just a day before a concert was due to be broadcast. The pro-
gramme featured Sergey Prokofiev's Symphony No.3 and Piano Concerto No.1, with
the composer on the piano. The critics lavished praise: “It is a mystery how within
such a short time he learned the challenging score of the symphony and the similarly
difficult score of the concerto. Yet he acquitted his task with aplomb.” In January 1935,
Ancerl conducted Prokofiev's Symphony No. 3 to great acclaim at his debut regular con-
cert with the Czech Philharmonic.

In the wake of the implementation of the racist Nuremberg Laws in the Nazi-occu-
pied Protectorate of Bohemia and Moravia, in March 1939 Ancerl was sacked from
Czechoslovak Radio. "I am planning my escape,” he wrote to Jaroslav Jezek, who had
emigrated to New York. “I would like to get to you in America, but | am afraid it will be
very difficult, virtually impossible, from Prague. The situation here is fraught, mainly for
those of impure descent. Precious few of the high-ranking people have remained hon-
est, many of them doing more than they have to. All our friends have retained integrity,




but many Czechs actively provide services to the Gestapo.” Ancerl attempted to flee the
Protectorate of Bohemia and Moravia via Poland, yet he was caught by the Nazi secret
police and imprisoned for several months. After being released from jail, he returned to
his native South Bohemia, where he worked as a labourer for three years. In November
1942, he and his family were sent to the Theresienstadt ghetto-concentration camp,
where three months later his wife Valy gave birth to a son, Jan. At first, Ancerl carried
coal, later on he became an assistant cook. In 1943, he formed the Theresienstadt String
Orchestra, made up of four dozen Czech, Dutch, German and Austrian musicians. “l was
sure (...) the power of music is so great that its irresistible charm overwhelms everyone
who has a heart and open senses, and that music can help us endure the toughest
hours of our lives." In the autumn of 1944, the Theresienstadt string orchestra were
co-opted by the Nazis in that they were featured in the propaganda documentary
The Flihrer Gives a City to the Jews. Soon after the filming was over, the musicians were
transported to Auschwitz, where almost all of them were murdered. "I don't like recall-
ing that time, yet (...) I garnered much experience. And, first and foremost, there was
one important thing that helped me to live on. Despite having witnessed the abysmal
depths of that which a human is capable of doing to a fellow human, | did not lose my
faith in people, and then | returned with full verve and took up the path | have first pur-
sued back in1930."

After the war, Karel Ancerl renewed his public musical activities, giving the first con-
certs in October 1945. He was appointed music director of the newly established May
the Fifth Opera in Prague and went on to perform works few expected him to, including
P.1.Tchaikovsky's The Queen of Spades, Giacomo Puccini's La bohéme and Jacques
Offenbach’s Les contes d'Hoffmann. In September 1947, he assumed the post of princi-
pal conductor of the Prague Radio Symphony Orchestra. He concurrently made guest
appearances with orchestras in the Netherlands, Italy, Belgium, Romania and the Soviet
Union. From the spring of 1948, he was briefly engaged as a teacher of conducting at the
Academy of Performing Arts in Prague, with the most renowned students of his being
Zdenék Kosler and Martin Turnovsky.

When, after the Communist power grab in Czechoslovakia in February 1948, Rafael
Kubelik, the music director of the Czech Philharmonic, emigrated, the orchestra was led
by the seasoned Karel Sejna and the young Vaclav Neumann. Later on, the musicians
were given the opportunity to choose a chief. The vast majority voted for Sejna. One day,
however, to the orchestra members' astonishment, Karel Ancerl appeared at a rehearsal
with a letter of appointment. A vital role in his nomination was purportedly played by
David Oistrakh's intercession at the Ministry of Culture. The orchestra spontaneously
rejected their new music director. AnCerl responded to the hostile atmosphere with
colossal tenacity and relentless work. He came to the rehearsals perfectly prepared, he
was consistent and uncompromisingly foregrounded quality. The Czech Philharmonic's
initial aversion also reflected in the reports some of the orchestra members delivered to
the Czechoslovak secret police. “Virtually all the orchestra members are against Ancerl,
whom they loudly revile and call by the worst names. This resistance stems from
the fact that the Czech Philharmonic is a high-quality orchestra and Ancerl hampers it."
Yet, in the early 1950s, the Czech Philharmonic secretariat also received anonymous
anti-Jewish letters: “I went to cheer myself up at a Czech Philharmonic concert, but
instead of the merited Sejna | saw at the conductor's podium the Jew Ancerl, whose
gestures are more those of a jumping jack than a conductor.” Or: “Comrades, how is it
possible that the Zionist Karel Ancerl is still the chief and music director of the Czech
Philharmonic? Please investigate how it could have happened that he was installed
against the will of the whole orchestra, as well as the arts critics (...). We insist that he
not conduct the gala concert marking the birthday of J. V. Stalin.”

All the obstacles, hostility and a great degree of hatred notwithstanding, Ancerl's
diligence and uncompromising approach to artistic quality began generating palpable
results. "Ancerl employed with the orchestra elements that had started to be common
worldwide, elements that could withstand any competition,” recalled the music writer
Ivan Medek, who closely collaborated with Ancerl. “"He did everything thoroughly. Not
always did the orchestra fully understand him, but that is nothing unusual, you have to
count with it." The high quality the Czech Philharmonic demonstrated in its recordings



and on extensive tours began attracting attention all over the world. By March 1968, the
orchestra under Ancerl had made 60 trips to 28 countries. The venues at which they had
performed included the Musikverein in Vienna and Carnegie Hall in New York. Moreover,
Ancerl was invited to conduct orchestras of such renown as the Berliner Philhamoniker,
the London Philharmonic and the Concertgebouworkest in Amsterdam.

Ancerl spent the second half of August 1968 in the USA. Upon learning of the
Warsaw Pact invasion of Czechoslovakia, he decided not to return home and move to
Toronto, where he had been contracted to assume — after Seiji 0zawa — in the 1969/70
season the post of music director of the local symphony orchestra. “This time | just
cannot afford to make such an essential mistake as | did back in 1939, when | firmly
believed that everything would turn out well and felt obliged to stay so as to help where
I'assumed I could help. I have learned a lesson, and | am convinced that in this situation
| could not help anyone (...)." In 1969 at the Prague Spring festival, he conducted his last
concerts in Czechoslovakia.

Ancerl based his work with the Toronto Symphony Orchestra on the principles
he had previously applied with the Czech Philharmonic and, for that matter, with all
the other orchestras he had had the opportunity to conduct. “So far, | have managed to
raise their interest in quality, which | deem the most significant progress. | can increase
requirements, and have even won the battle with the trade unions regarding divided
rehearsals, which had previously not been possible.” In Canada and the USA, Ancerl
was ever more considered a conductor primarily pursuing the grand Central European
music tradition. He was invited to collaborate with the finest American orchestras and,
in addition to the global repertoire, conduct performances of Czech music. Conse-
quently, the New York Philharmonic got to know works by the Czech Baroque com-
posers Vejvanovsky, Zelenka and Brixi, while in Cleveland he conducted Josef Suk's
symphony Asrael. Ancerl was preparing his Toronto Symphony Orchestra to record
Bedfich Smetana's My Country and for an extensive tour of Europe, scheduled for the
spring of 1974. Yet these plans failed to materialise owing to his falling ill and untimely
death, on 3 July 1973.
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Karel Ancerl spent in Canada the final few years of his life, during which he elevated
the Toronto Symphony Orchestra to an unprecedented level. But it was above all his
own life that had attained the quality he desired. As he wrote to the violinist Josef Suk
in September 1968: “I no longer want to look around to see whether someone is listen-
ing, I no longer want to be led by the hand. Therefore, even though | had to leave every-
thing at home behind, | will start anew, as a free man, accountable for my deeds to
no one else but myself."

Our 43-part KAREL ANCERL GOLD EDITION features (almost) all the studio recordings Ancer!
made for Supraphon. Yet the Czech Radio archives maintain numerous other recordings,
primarily of live Czech Philharmonic concerts he conducted. Many of these include works
Ancerl never recorded in a studio. We are now presenting a compilation of such recordings.

THE PATH TOWARDS THE CLASS|CS/ “Karel Ancerl was a splendid

interpreter of 20th-century music, of Stravinsky and Bartdk, which we often got to know
owing to him. And, of course, the music of Martind, which was banned for a long time and
which he relentlessly championed,” recalled Martin Turnovsky, one of Ancerl’s pupils.
Ancerl's affinity to a repertoire in which Bartdk, Stravinsky and Martin{ are more naturally
represented than Liszt, Tchaikovsky and Schumann is evident. That was closely related to
the post-World War | period in which Ancerl grew up. His generation was deeply influenced
by the avant-garde and anti-Romantic spirit, which dominated music and other art domains
alike.

Ancerl pursued a path towards the global music classics gradually. His increased
focus was in part down to the requirements pertaining to concert programmes, which
he, as the principal conductor of the Czech Philharmonic and a guest to a number of
orchestras abroad, simply could not (and undoubtedly did not want to) ignore. A prime
example in this respect was Beethoven, whose Pastoral Symphony (its first movement,
to be precise) Ancerl had already conducted at his graduation concert. Yet he would
only attain sufficient maturity to perform the classical giant's music later on. Ancerl

was particularly admired for his Beethoven creations in Toronto, where in the summer
of 1970 he conducted all the composer’'s symphonies within a large-scale Beethoven
festival. Our recordings too present forcible accounts of Beethoven's works, especially
that of the Coriolan Overture, characterised by solemn concentration, compendious-
ness and dramatic tension.

When it comes to Mozart, Ancerl only explored his music occasionally. Interestingly,
the number of the composer’'s symphonies he conducted (most frequently No.38, the
Prague Symphony) was equal to the number of concertante pieces. Our recording of the
Concerto for Flute and Harp in C major from January 1967 features as the soloists two
members of the Czech Philharmonic, Karel Patras and Géza Novak. When conducting
Violin Concerto No.5 in A major, Ancerl worked with several brilliant soloists: David
Oistrakh and Wolfgang Schneiderhahn in Prague, and Josef Suk in Salzburg. Alexander
Plocek, a pupil of Otakar Sevéik and a member of the renowned Prague Quartet and
Czech Trio, played the Mozart concerto with the Czech Philharmonic under Ancerl's
baton in March 1959 brilliantly, displaying the singularity of the “old school”.

Even fewer were the occasions on which Ancerl performed Mendelssohn's music.
Yet his recording made with Josef Suk of the Violin Concerto is feted and wonderful.
Ancerl first conducted Mendelssohn's Symphony No.4, the “Italian”, in February 1968,
when our recording was made. The recording of Strauss's Don Juan too captures an
Ancerl debut concert. “The brilliant score (...) afforded the orchestra a most rewarding
opportunity to give a colourful performance of a rainbow of sounds, vivid, lush and
round,” a critic wrote at the time.

DVORAK AND SUCCESSORS / Antonin Dvofak's music has been the most
frequently performed throughout the history of the Czech Philharmonic, embraced by all its
chief conductors. During his professional career, Karel Ancerl explored and performed
some four dozen Dvorak pieces within more than 500 concerts.

The recording of the Biblical Songs, 0p.99, was made at a gala evening on 4 Janu-
ary 1956, marking the 60th anniversary of the Czech Philharmonic's first concert. The
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recording of Symphony No.7 dates from the time preceding the orchestra’s tour of
England in the winter of 1962, where the Dvofak work (written in 1884 to commission
from the London Philharmonic Society) received several performances, including a stu-
dio concert for the BBC. “Even though the result is very good indeed,” wrote the critic
Ivan Jirko, “I could not shake off the impression that the conductor is not so thoroughly
familiar with the piece's world as to generate to the full that overwhelming, exciting
effect Dvofak's music is capable of evoking.” In this regard, it should be added that
within the context of the tradition of interpreting Dvorak's music, primarily forged by
Vaclav Talich, some opined that Ancerl missed something essential from the Dvorak
world, pointing out that he was more temperate, more dispassionate and less lyrical.
Shedding some light on Ancerl's approach (not only to Dvofak's music) are the words
of the music writer lvan Medek: “Ancerl was a rhythmicist who always tackled a piece's
complex structure, but | do not think he was overly interested in the wide-breadth
of melody, so quintessential a Talich trait. (...) Ancerl seemed to stress rhythm more
than melody, although he naturally asserted the sound of the strings.” Attesting to
this approach of his are the recordings of the two Dvofak symphonies, which — owing
precisely to a clear rhythmic structure — are highly impressive. The 1967 recording of
the Scherzo capriccioso was made prior to the Czech Philharmonic's second tour of the
USA and Canada, where the miniature would be among the most sparkling opening
pieces.

Josef Bohuslav Foerster, who began composing when Antonin Dvofak was garner-
ing his first international triumphs, never ceased to admire the maestro. He spent a sig-
nificant part of his life beyond the Czech lands, accompanying his wife, a famous opera
singer, where her engagements led her — first in Hamburg (Foerster befriended there
Gustav Mahler, who would premiere his Symphony No. 3) and then in Vienna. Ancerl
explored relatively few Foerster works, several of which, including the monumental
cantata Saint Wenceslas, he performed with the Prague Radio Symphony Orchestra.
He only conducted Symphony No. 4, "Easter Eve", on a single occasion, at a concert
marking the centenary of Foerster's hirth.

Ancerl more often devoted to pieces by Vitézslav Novak, one of Dvofak's most
distinguished pupils, albeit in the main only giving one-off performances. While he first
delivered the Autumn Symphony with the Prague Radio Symphony Orchestra in Febru-
ary 1948, during the composer’s lifetime, Ancerl conducted the orchestral version of the
tone poem Pan for piano just once, in October 1964.

ASRAE |./ Ancerl was much keener on the music of Josef Suk, another of Dvorak's
pupils (and also his son-in-law), particularly his funeral symphony Asrael for large orches-
train C minor: "I am really fond of Asrael, which | had the fortunate opportunity to explore
with Suk himself. | have a special penchant for the work. It is a great pity that it has not
become a globally embraced piece, like Janacek's Sinfonietta, for instance,” Ancerl said
in a radio interview in 1965. He himself did much to promote Asrael worldwide, performing
it with the Berliner and Minchner Philharmonikers, with the Royal Philharmonic Orchestra
in London and the Cleveland Orchestra. In May 1967, he and the Sidwestfunkorchester
Baden-Baden made the one and only studio recording of the symphony.

Ancerl first performed Asrael in June 1937 with the Prague Radio Symphony Orches-
tra, with whom he would again deliver it on 30 September 1948, to commemorate the
10th anniversary of the signing of the Munich Agreement. The last time he conducted
Asrael was at a Czech Philharmonic concert within the Prague Spring festival in 1969.
The composer Milan Slavicky recalled Ancerl's “excellent performance, as well as his
sunken, sickly looking face. (...) That evening was the last time we saw him, with the im-
pending Azrael the angel of death being his, as the majority of those present antici-
pated, due to which the evening was even more remarkable...”

Ancerl wrote to his friends about his final performance of Asrael, in October 1971
in Cleveland, describing it as one of his most profound musical experiences: “...I suc-
ceeded in getting five rehearsals, and | think the implementation was immaculate in
all respects. After the second rehearsal, there were not even the slightest technical
difficulties, so | could solely concentrate on music-making and familiarising the orches-
tra with Suk's emotional sphere, which they knew absolutely nothing about. That, of
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course, was the most strenuous part of the work, especially attaining the intimate
fervency and, for them, exaggerated, dolorous pathos of Suk’s music.”

FROM DEBUSSY TO PlSTON / With regard to the global modern music

repertoire, Ancerl gained permanent esteem as an interpreter of Stravinsky, Bartok,
Prokofiev and Shostakovich. Our present edition also includes works by other, less
renowned creators within this domain. Ancerl explored works by two English composers —
Elgar's Introduction and Allegro for string quartet and string orchestra, and Vaughan-
Williams's Fantasia on a Theme by Thomas Tallis — for the Czech Philharmonic tours of
England in 1956 and 1962, respectively. The recordings made at Prague concerts attest
to the artistry of the Smetana Quartet, as well as the Czech Philharmonic strings’ soft, rich
and fervid sound. For the Czech Philharmonic tour of the USA and Canada in 1965, AnCerl
selected Piston’s Toccata. A concert in January 1960 in Prague, less than two years after its
premiere in Poland, was the one and only occasion he presented Lutoslawski's Musique
funébre, dedicated to the memory of Béla Bartok.

Sergey Prokofiev and Igor Stravinsky, whose music was a staple in his repertoire,
too are represented in our selection by works Ancerl performed just once: the former's
Scythian Suite, which he conducted in February 1960, and the latter's Concerto for
Piano, Winds, Timpani and Double Basses, presented in April 1968 at a concert marking
the 85th birthday of Stravinsky, whose music Ancerl loved and, particularly in the 1960s,
conducted on numerous occasions both at home and abroad. The Czech Philharmonic
included Hindemith's Philharmonic Concerto in its programme in the spring of 1964
in tribute to the composer, who had died at the end of the previous year, and went on
to perform the piece at the Rudolfinum in Prague and within a guest appearance at
the Musikverein in Vienna.

Perhaps somewhat surprisingly, Ancerl was an enthusiastic proponent of Claude
Debussy and Maurice Ravel. He often presented the two Impressionists’ music. Ancerl
conducted Debussy’s La mer and Ravel's Rapsodie espagnole at dozens of Czech
Philharmonic concerts in Czechoslovakia and beyond, including in Austria, Germany,
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Switzerland, the Soviet Union, the USA and Canada. His accounts of the two com-
posers' music were delicate and sonically refined, while wonderfully colourful and full-
blooded.

20t—CENTURY CZECH N\US|C/ The lives of the Czech composers born

after 1890 reflect 20th-century Czech and global history. In many a regard, they were inter-
twined with the life of Karel Ancerl.

Bohuslav Martind studied at the Prague Conservatory with Josef Suk, yet from 1923
he lived in Paris, where over the long term he absorbed inter-war music trends. He fled
the Nazis to the USA and after the Communist seizure of power he would never return to
Czechoslovakia. From 1950 to 1955, the works of the globally renowned composer were
banned from the Czech Philharmonic concerts. When the approach to Martin( started
to be more tolerant, Karel Ancerl did his best to set the situation right. Both at home and
abroad, the conductor presented his symphonies and other orchestral pieces. Ancerl
wrote enthusiastically about the performances to Martind in Switzerland, with the last
letter sent a few months before his death, after receiving bad news of the composer's
ailing health: "I firmly hope that your troubles are temporary ... It is a pity that for now
itis not possible for you to come over here, we would be happy to see you."

Ervin Schulhoff enrolled at the Prague Conservatory at the age of ten as an
exceptional talent upon Antonin Dvofak's recommendation. Later on, he studied abroad,
including in Leipzig, where his teacher was Max Reger. After World War |, during which
he fought on the Russian front with the Czechoslovak Italian Legions, he lived several
years in Germany, where he embraced avant-garde music. Karel Ancerl recalled what
Schulhoff told him about the successful premiere of his Suite for Chamber Orchestra in
Berlin in the 1920s. "Upon returning to Prague, he felt quite unhappy about the success,
because the performance failed to cause a ‘scandal’. So as to provoke uproar, he added
to the score various non-musical instruments, car horns and what not. Employing these
sounds, the Suite was performed in Germany again, causing an outcry, with the audi-
ence responding with hissing and booing. Schulhoff returned happy and satisfied,

saying that he had never had such success previously. The people bellowed, whistled,
almost thrashed him."” In response to the rising Nazism in the 1930s, Schulhoff became
an ardent admirer of the Soviet Union. In 1932, he set The Communist Manifesto as
an “oratorio” for mass gatherings in the open air. Even though reflecting Schulhoff's
true belief and created long before the emergence of socialist realism, the piece does
harbour the traits of the doctrine. In this connection, we should bear in mind the power
of texts set to music. There are words that elevate the composer's spirit really high,
while others have the very opposite effect ... Schulhoff's life ended tragically. When the
Nazis invaded Czechoslovakia, he decided to emigrate to the Soviet Union, but before
his petition for citizenship was approved he was detained and deported to the Wilzburg
prison camp, where three years later he died.

I8a Krejci, Jaroslav Jezek and Karel Ancerl were close friends since the time they
studied at the conservatory. Later on, all three worked at the Liberated Theatre in
Prague. Possessing a phenomenal sense of melody, Jaroslav Jezek created the greatest
hits in interwar Czechoslovakia, which are still widely popular — and which totally over-
shadowed his classical music works, including the Fantasy for Piano and Orchestra
(with the soloist being the “fourth friend"”, Vaclav Holzknecht). Jezek fled from the Nazis
to the USA, where he died at the age of 35. I1Sa Krej¢i was one of the few Czech com-
posers to embrace Neo-Classicism, which — especially after the 1948 Communist coup
in Czechoslovakia — provided him a certain safe space, thus being able to eschew the
pressure to write politically committed music. Ancerl performed his works often and
with pleasure. The nature of Krej¢i's music is aptly described in a period review of a per-
formance of his Symphony No.T: "ISa Krej¢i has recently attained remarkable maturity.
The humorous scherzo with an episode in the horns, the melodic structure of the slow
movement, which comes across as a folk song, rustic and emotionally tinted (...) that is
music equally powerful, forcible and singular.”

“You who have a close affinity to my music, who, as its implementer — literally as
a midwife — helped it to see the light of the world,” wrote Miloslav Kabela¢ to Ancerl
in Toronto in December 1972, just a few months before the conductor's death. And the
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hyperbole was apposite — after 1945, Ancerl really did aid Kabela¢ in getting his orches-
tral pieces to concert stages. Born in the same year, both artists studied at the Prague
Conservatory, both worked at Prague Radio in the 1930s before being forced to leave
their jobs, which in the case of Kabela¢ was owing to the Jewish descent of his wife.
After World War II, Kabela¢ disavowed the Communist ideology, as a result of which he
found himself in isolation, with his work ignored. One of those who tried to remedy the
situation, Karel Ancerl premiered Kabelac's Symphony No.5, as well as the celebrated
Mystery of Time, which in the 1960s he included in the programme of a Czech Philhar-
monic tour of the USA. In the 1970s — when the composer was again persecuted in
Czechoslovakia — Ancerl intended to present Kabela¢'s music in Canada, yet, sadly,
there was not enough time for him to bring his plan to fruition.

Jifi Pauer made use of all the opportunities available to boost his professional
career, during which he was loyal to the Communist regime. A talented composer, he
also held several high-ranking posts in cultural institutions, including that of director of
the Czech Philharmonic, which he assumed in 1958, at the time when Ancerl served as
the orchestra’s principal conductor. Just two years younger than Pauer, Jan Novak was
the complete opposite, a free-minded person who refused to be trammelled. After World
War Il, he studied in New York with Bohuslav Martind, who, as he put it, "opened new
worlds” to him. Martin('s influence is evident in Novak's 1955 Double Concerto, which —
as performed by Ancerl, with the composer and his wife playing the piano — a critic
characterised as follows: “Clear expression, lucid form, purely drawn melody, smooth
progression, undulated by contrasting richly structured rhythms, such are perhaps the
most distinct traits of this concerto and his music in general. His clear musical idiom
comes across as Romanesque.” Just like Ancerl, in the wake of the Warsaw Pact inva-
sion of Czechoslovakia in 1968, Jan Novak left his homeland to live abroad. In tribute to
the student Jan Palach, who self-immolated in protest against the occupation, he com-
posed Ignis pro loanne Palach, which Ancerl presented in Toronto in 1971.

The "youngest” generation of the Czech composers represented on our compilation
include Jindfich Feld and Jan Klusak. The former’s Concerto for Orchestra was recorded

at a concert whose programme also featured Schulhoff's The Communist Manifesto,
even though their musical language starkly differs. Feld created it in 1957, on the basis
of revision of his graduation work dating from the early 1950s. The Variations on
a Theme of Gustav Mahler is Klusak's first major symphonic piece and the work of his
that has been played most frequently. Had the 1968 invasion not happened, Ancerl
would in all likelihood have paid attention to and performed other Klusédk compositions.
Thus he merely explored the Variations on a Theme of Gustav Mahler, which he con-
ducted at a concert the Czech Philharmonic gave at the Musikverein in Vienna in June
1964, followed by a performance that autumn in Prague.

PRAGUE SPRING 1968 / "At about 910 pm an elderly man entered a box. The

audience rose and applauded him with a smile (...) and Ludvik Svoboda, the new Czecho-
slovak President, smiled back,” wrote William Littler in an article published in the Toronto
Daily Star in May 1968. The author had visited Prague not only with a view to reporting
about the opening of the Prague Spring with a performance of Smetana's My Country, in
line with the tradition. His main task was to bring back to Canada his observations pertain-
ing to Karel Ancerl, under whose baton the Czech Philharmonic commenced the festival
that year. For two months it had been known that from the 1969/70 season Ancerl would
assume the post of music director of the Toronto Symphony Orchestra. “Ancerl is a noted
figure here, his recordings are available everywhere, a book about him is on display in every
shop window," Littler wrote.

Yet Ancerl's position within the Czechoslovak music scene was more complicated
than it seemed from the outside. Free artistic work was hampered by numerous restric-
tions he had to accept, including political and ideological limitations. The Czech Philhar-
monic's programme plans were subject to formal approval of the Ministry of Culture; the
artists on tours, primarily those beyond the Communist Bloc, were under political surveil-
lance; and the secret palice, which suspected Ancerl of planning to escape to the West,
cast its nets in the orchestra. Ancerl was undoubtedly fully aware of the opportunity
afforded to him as the chief conductor of the Czech Philharmonic, while the authorities
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were conscious of the importance of having at the helm of the orchestra, one of Czecho-
slovakia's “flagships” worldwide, an esteemed artist. Nonetheless, Ancerl may have felt
undervalued. Moreover, he was vexed by the fact that — at the time when he led the
orchestra — delegations were sent to see Rafael Kubelik, striving to convince him to
come back. Ancerl perceived it as extremely disagreeable situation, which gave rise
to his feeling that such underhand actions signified distrust in his work. In April 1968,
when another round of negotiations with Kubelik started, he wrote to Pauer, the
director of the Czech Philharmonic: “When | first met Kubelik after his departure, in 1956
in London, | told him directly that should he want to return to the Czech Philharmonic
| would give way without any objections whatsoever ... | hope you understand that
I ' would really like to know who in this regard was moving the pieces on the board be-
hind the scenes.” Perhaps it was one of the reasons why Ancerl began to inquire into
the possibility of taking up a post of principal conductor abroad. It was as though he
was seeking to make the matter-of-course acceptance of his efforts in his country less
matter-of-course. As though he wanted to show that he was not dependent on the long-
term artistic relationship with the Czech Philharmonic.

At that turbulent time, when for a few months life in Czechoslovakia was dramati-
cally liberalised and after decades censorship was abolished, Ancerl conducted at the
1968 Prague Spring festival two highly symbolic works. Symbolic not only for himself,
but also for Czech music: Smetana's My Country at the opening evening and Suk's
Ripening at a concert marking the 85th anniversary of Vaclav Talich's hirth. In 1918,
Ripening had opened for Talich the path to the Czech Philharmonic, and in the autumn
of 1954 Talich had rounded off his collaboration with the orchestra by conducting the
tone poem ... Suk's Ripening played a similar role in Ancerl's career. Three months later
— in August 1968 — he was scheduled to conduct the Cleveland Orchestra. He left ear-
lier than planned, however, since he had accepted the offer to stand in for the sick
Charles Munch and give a performance with the Boston Symphony Orchestra. Had he
not taken the decision, he would have been departing from Prague on 21 August 1968,
the day on which Czechoslovakia was invaded by the Soviet Army and other Warsaw

Pact forces. The sheer shock of the incursion, which he had to absorb far away from his
homeland, as well as, for several weeks, his family, ultimately led to the heart-wrench-
ing decision to resign from the post of principal conductor of the Czech Philharmonic,
to never return to his native land and seek a new home in Canada.

PETR KADLEC

Translation: Hilda Hearne
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KDYZ SE CLOVEK DIVA NA 65 LET ZIVOTNI DRAHY |<ARLA ANCE RLA

(1908-1973), na prvni pohled jako by to bylo Zivotd nékolik a vzajemné nespojitych. Ve 30.le-
tech 20.stoleti sledujeme rozbéh mladého muzikanta, ktery nenachazi uplatnéni snadno,
ale nakonec se etabluje jako Sikovny interpret soudobé hudby. Sest vélecnych let zpretr-
hava vSe dosavadni. Véznéni v nacistickych koncentracich pfezil Karel Ancerl jen zazrakem
a z Osvétimi se vraci sam; vSichni jeho blizci zahynuli v plynovych komorach. Povaleéné
roky jsou pokusem o novy zagatek. Ancerl vstupuje do Komunistické strany Ceskosloven-
ska, ocita se v opefe, kde studuje pfevazné romanticky repertoar, a nakonec se stava
$éfem rozhlasového orchestru. Na podzim 1950 je zGistajasna pfifazen k Ceské filharmonii,
kterou do té doby dirigoval minimalné. Ani jeho blizci neveéri, Ze je to volba Stastna. 0 odporu
orchestru vici nové dosazenému S$éfdirigentovi nemluvé. Navzdory oCekavanim je ale
nasledujicich 18 let Karla Ancerla s Ceskou filharmonii velkou érou, ve které vladla vzacna
kontinuita umélecké prace a vysokych narokid. Po sovétské okupaci Ceskoslovenska
v srpnu 1968 Ancerl na svij post rezignuje a od jara 1969 se do své rodné zemé uzZ nevrati.
Az do smrti je S$éfdirigentem Toronto Symphony Orchestra a pravidelnym hostem orchestrd
v Amsterodamu, Clevelandu, New Yorku ¢i Jeruzalémé.

Pres vSechny tyto nespojitosti piné dramatickych zvratl vSak AncerlGv Zivot tvofi
Gctyhodny celek. Neni jednoduché odpovédét na nékolika fadcich na otazku ,Proc?”,
ale urcité voditko dal ve svém textu k dirigentovym padesatinam jeho pfitel a (jediny)
Zivotopisec Karel Srom: ,Nebot jeho uméni je nové, ryzi, oddané a skromné. Vpravdé
velké, ukuté z nadani a kazné, vyvazujici moudre v§echny slozky do vysledné dokona-
losti, vedené upfimnym srdcem a proslé vyhni lidského utrpeni, jaké malokdo prozil
: AT i a prezil. Jako setba, ktera pfeckala boufi, vydala a dava plody bohaté a trvalé.”

; Karel Ancerl se narodil 11. dubna 1908 v jihoceskych Tu¢apech do zidovské rodiny.
Tatinek Leopold byl vyrobce lihovin, likérd a rumd a mistni vzpominali na néj i jeho Zenu

: Idu jako na mimoradné milé a kultivované lidi. V hudebnim rozletu svému synovi nejprve
: ; ‘ nebranili — v obecné §kole se ucil i na housle — nicméné chtéli z néj mit pravnika. Karlu
] ' ' Ancerlovi se studium na prazské realce ¢im dal vic zajidalo, a tak v kvinté schvalné
KargI,Apce'rl with his wife Hana 4T
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propadl|. Béhem dal$iho roéniku byl feditelstvim dlrazné vyzvan, aby Skolu opustil, coz
s nejvétsi radosti a bez védomi rodict ucinil.

0d zafi 1926 zacal chodit na Prazskou konzervator a studijni pole si oteviel doSiroka.
Vénoval se hicim nastrojim, komorni hfe, dirigovani, ale také kompozici vEetné special-
nich lekci ve ¢tvrttonové a Sestinotdnové hudbé u skladatele Aloise Haby. (Jeho Skladba
v Ctvrtténech pro smyccovy orchestr z roku 1929 méla svétovou premiéru az docela ne-
davno — v srpnu 2021 v Ostrave.) Vyraznym impulzem smérem k dirigovani bylo setkani
s Bruno Walterem, pro jehoz nastudovani Mahlerovy Druhé s Ceskou filharmonii v biez-
nu 1928 Ancerl dirigentsky obstaraval skupinu hudebnikd za scénou. ,Walter mi pak
podékoval, fekl, Zze to bylo dobré a Ze bych mél byt dirigentem.” Na absolventském
koncerté v Gervnu 1930 fidil 1. ¢ast Beethovenovy Pastordini, ale CF dirigoval také v pre-
miéfe své Sinfonietty. Na otazku, zda se vydat spi$§ dirigentskou anebo skladatelskou
cestou, dali pfitomni kritikové jednoznacnou odpovéd: dvaadvacetiletému absolventovi
doporucili taktovku. (,Jesté vyraznéji zaujal Ancerl jako dirigent. Snad je odvazné, ale neni
pfemrsténé tvrzeni, Ze Ancerla ¢eka velka kariéra dirigentska,” psal FrantiSek Barto$.)

Prvni velkou pfilezitost dostal Karel Ancerl v roce 1931 v Mnichové, kde se Hermann
Scherchen rozhodl uvést premiéru Habovy cGtvrttonové opery Matka. ,Specialistu”
Ancerla vyuzil jako organizatora (musel sehnat zpévaky i hudebniky), pedagoga (musel
zpévaky naucit ctvrtténovému zpivani) a jako korepetitora. V nasledujicich letech Ancerl
na tuto zkuSenost navazal pfi kazdoroénich festivalech soudobé hudby na mnoha mis-
tech Evropy — ve Vidni, Pafizi, Amsterodamu, Strasburku a Barceloné. Na poli soudobé
hudby ale nezahalel ani v Praze, kde nastudoval mimo jiné ceské premiéry Schénber-
gova Pierrota lunaire (1934) Ci Stravinského Oktetu (1935).

Stalé angazma ovSem ziskal diky leh¢i maze. V poloviné roku 1931 ho byvaly spolu-
zak z konzervatore a popularni skladatel jazzové ladéné tanecni hudby Jaroslav Jezek
privedl — jako houslistu a dirigenta — do orchestru Osvobozeného divadla. Ancerl tam
svoji praci na zkouskach vzbudil velké halg, protoze i u ,spotfebni” hudby vyZadoval
maximalni preciznost: v ladéni, rytmu i dynamice. | kdyZ divadlo po dvou letech opustil,
nikdy nezapomnél na krasnou atmosféru, které mélo: ,VSichni jsme byli velice blizkymi

prateli, hrali jsme s velkym nasazenim a nad$enim, a upfimné jsme méli radi oba dva
hlavni herce — Voskovce a Wericha." Az do valky pak plsobil jako hudebni rezisér s diri-
gentskymi povinnostmi v prazském rozhlase. V roce 1934 se pravé tam odehral dirigent-
sky zaskok, o kterém se Ancerl dovédél den pfed vysilanim. Na programu byla Prokofje-
vova 3. symfonie a 1. klavirni koncert se skladatelem u klaviru. ,Jak zvladl v tak kratké
dobé tézkou partituru symfonie a nijak snadnou partituru koncertu, je nam zahadou. Ale
zvitézil na celé care,” psala kritika. Prokofjevovu symfonii pak pro velky uspéch dirigoval
i na svém prvnim fadném koncerté s Ceskou filharmonii v lednu 1935.

Po zavedeni nacistickych rasovych zakon( na okupovaném tzemi Cech a Moravy byl
Ancerl v bfeznu 1939 okamzité propustén z Rozhlasu. ,Zatim se snazim zmizet," piSe do
New Yorku emigrovavsimu Jaroslavu Jezkovi. ,Nejradéji bych se dostal k vam do Ameriky,
a hlavné pro lidi plvodu necistého nemozna. Malo z nasich vedoucich lidi zlistalo ¢est-
nymi, mnozi délaji vic, nez se musi. Z nasich kamarad( se drzi vSichni. Jinak je ale
mnoho Cechdl u Gestapa a délaji jim tam platné sluzby.” Ancerl se pokusi opustit Protek-
torat Cechy a Morava pres Polsko, ale v Ostravé ho chytilo a nékolik mésict véznilo
Gestapo. Po propudténi se vraci domd do jiznich Cech, kde tfi roky pracuje jako délnik.
V listopadu 1942 byl s nejbliz§imi pfibuznymi transportovan do koncentracniho tabora
Terezin; za tfi mésice se tam Ancerlovi a jeho Zené Valy narodil syn Jan. Ancerl patfil
zprvu k véziadm, ktefi nosili uhli, postupem casu se stal pomocnym kuchafem.
V roce 1943 zalozil v terezinském ghettu smyccovy orchestr slozeny ze ¢tyr desitek Ces-
kych, holandskych, némeckych a rakouskych hudebnik(. ,Jedno mi (...) bylo jasné, totiz
Ze moc hudby je tak velka, Ze svym neodolatelnym kouzlem pfitdhne kazdého, kdo ma
zim 1944 byla jejich hudba zneuzita pfi nataceni propagandistického filmu Mésto daro-
vané. Kratce poté byli vSichni jeho ¢lenové orchestru transportovani do Osvétimi, kde
skoro vsichni zahynuli. ,Na toto obdobi nerad vzpominam, ale pfesto (...) pfineslo mnoho
zku$enosti. A hlavné jedna dllezita véc, kterd mné pomohla vibec Zit dal. KdyzZ jsem
poznal ty propastné hlubiny toho, co ¢lovék ¢lovéku mlze udélat, Ze jsem neztratil viru




v lidi a vratil jsem se potom s plnym eldnem do drahy, kterou jsem zapocal v roce 1930."
Karel Ancerl se k vefejné hudebni ¢innosti vraci prvnimi koncerty v fijnu 1945. Stava se diri-
gentem nové vytvorené druhé prazské opery a studuje repertoér, ktery by od néj malokdo
¢ekal: Cajkovského Pikovou ddmu, Pucciniho Bohému Ci Offenbachovy Hoffmannovy
povidky. 0d zafi 1947 se stal §éfem Symfonického orchestru prazského rozhlasu a hostoval
u orchestrd v Holandsku, 1talii, Belgii, Rumunsku a SSSR. 0d jara 1948 kratce vyucoval diri-
govani na prazské Akademii muzickych uméni — z jeho Zakd zmifime dva nejvyraznéjsi:
Zdenka Koslera a Martina Turnovského.

Kdyz po komunistickém puci v tnoru 1948 emigroval Rafael Kubelik, do té doby $éf
Ceské filharmonie, s orchestrem dal pracovali dirigentsky matador Karel Sejna a mlady
Vaclav Neumann. Pozdéji dostal orchestr moznost zvolit z téchto dvou nového $éfa. S vel-
kou pfevahou zvitézil Sejna. Jednoho dne se viak na zkousce se jmenovacim dekretem
od ministerstva objevil Karel Ancerl, o kterém viibec nebyla fe¢. Vyznamnou roli pfi jeho
jmenaovani pry sehrala pfimluva Davida Oistracha na ministerstvu. V orchestru nicméné
zavladl spontanni odpor a Ancerl prokazal obrovskou houzevnatost, kdyZ na nepfatelskou
atmosféru dokazal reagovat neutuchajici praci. Na zkouskach byl dokonale pFipraveny,
pracoval disledné a zajem o kvalitu byl na prvnim misté. Pocatecni averze filharmonikii
se promitla i do agentskych zprav, které néktefi Clenové orchestru dodavali ceskoslo-
venské tajné policii. ,Skoro vSichni ¢lenové orchestru jsou proti Ancerlovi, kterému na-
hlas nadavaji a vyjadfuji se 0 ném co nejhQfe. Prameni to z toho, Ze Groven orchestru CF
je vysoka a Ancerl brzdi Ceskou filharmonii.” Na sekretariat orchestru chodily oviem
zkraje 50. let i anonymni antisemitské dopisy: ,Sel jsem se osvézit koncertem CF, avéak
u dirigentského pultu nezastihl jsem zaslouzilého Sejnu, nybrz zidaka Ancerleho, ktery
je spiSe jeho gesty tahaci panak nez dirigent.” — ,Soudruzi, jak je mozné, Ze sionista
Karel Ancerl je stale 3éfem a uméleckym feditelem CF? Prosime, presetiete, jak je moz-
né, Ze byl dosazen nejen proti vili celého orchestru, ale i kulturni kritiky (...). Pfejeme si
dlrazné, aby jiZ nedirigoval slavnostni koncert u pfileZitosti narozenin J. V. Stalina."

Navzdory pfekazkam a velké davce nenavisti zacala Ancerlova prace a umélecka
nekompromisnost pfinaset presvédcivé vysledky. ,Ancerl pfinasel do prace s orches-

trem prvky, které zacaly byt bézné ve svété a které bylo mozné vystavit jakékoli konku-
renci,” vzpominal hudebni publicista a Ancerliv blizky spolupracovnik Ivan Medek.
LA to, co délal, délal disledné. Ne vzdycky mu orchestr rozumél, ale to neni nic nového,
s tim se musi pocitat.” Vysoka kvalita CF zacala diky nahravkam i velkym turné budit
pozornost ve svété. Do bfezna 1968 Citala Gctyhodna zajezdova fada pod Ancerlovym
vedenim 60 cest do 28 statl svéta. Nechybéla nejslavnéjsi podia od Musikvereinu
po Carnegie Hall. Angerl zacal byt také zvan k Berlinskym a Londynskym filharmonikdm
¢i k amsterodamskému Concertgebouworkest.

Druhou polovinu srpna 1968 travil Ancerl v USA. KdyZ se dovédél o sovétské okupaci
Ceskoslovenska, rozhod| se nevratit domd, ale zamifil do kanadského Toronta, kde se
mél od sezony 1969-1970 tak jako tak stat — po Seijim Ozawovi — $éfem tamniho
orchestru.,,Nemohu udélat tentokrat takovou zasadni chybu, jakou jsem udélal v r. 1939,
tim, Ze jsem pevné Véfil, Ze se vSe obrati a Ze musim zUstat, abych mohl pomahat, kde
jsem predpokladal, ze pomoci mohu. Poucil jsem se a jsem pfesvédcen, Ze bych za této
situace nikomu pomoci nemohl (...)." Na Prazském jaru 1969 pak Ancerl Fidi posledni
koncerty v Ceskoslovensku.

S Torontskym symfonickym orchestrem pracoval Ancerl na stejnych principech
jako s Ceskou filharmonii a vlastné se vdemi orchestry, s nimiz se kdy potkal. ,Prozatim
se mi podafilo probudit zajem o kvalitu, a to povazuji za nejdlleZitéjsi pokrok. Mohu
stupnovat pozadavky, a dokonce jsem s odbory vyhradl boj o délené zkousky, které
dosud nebyly mozné." V Kanade i v USA je stale vice vniman jako dirigent reprezentujici
zejména velkou stfedoevropskou hudebni tradici. Je zvan k nejlepSim americkym
orchestrlim a kromé svétoveé klasiky diriguje také ceskou hudbu: Newyorska filharmonie
tak poznava Ceské barokni skladatele Vejvanovského, Zelenku a Brixiho, v Clevelandu
fidi Sukovu symfonii Asrael. Se svymi ,torontskymi” chysta nahravku Smetanovy
Mé vlasti a na jaro 1974 velké evropské turné. Slibné se rozvijejici plany ukoncila nemoc
asmrt 3. Cervence 1973.

Karel Ancerl stravil v Kanadé poslednich nékolik let Zivota a tamni orchestr se mu
podafilo pozvednout na nebyvalou droven. Ale byl to predevsim jeho Zivot, ktery dostal



kvalitu, po které touzil a o které psal v zafi 1968 houslistovi Josefu Sukovi: ,Nechci se uz
porad ohlizet, neposloucha-li nékdo vedle a nechci uz byt vodén za rucicku. Proto i kdyz
jsem témér vSe musel zanechat doma, zaénu znovu, jako ¢lovék svobodny a odpovédny
za své ¢iny jen sobgé.”

V ramci 43dilné edice KAREL ANCERL GOLD EDITION jsme predstavili (téméf) kompletni
Ancerlovy studiové nahravky pro Supraphon. V archivech Ceského rozhlasu jsou oviem
zachovany Cetné dalsi dirigentovy nahravky, zejména Zivé snimky z koncertd s Ceskou
filharmonii. Zahrnuji ¢asto repertoar, ktery Ancerl studiové nikdy nenatocil, a vybér z nich
nyni predkladame posluchacdam.

CESTA KE KLASI KLOJN\ / .Karel Ancerl byl skvélym interpretem hudby 20. stolet,

Stravinského, Bartoka, s jejichz skladbami jsme se ¢asto seznamovali jeho prostfednictvim.
A samozfejmé Martin(, ktery byl dlouho na indexu, a on ho vlastné probojovaval,” vzpomi-
nal na Ancerla jeden z jeho Zak( Martin Turnovsky. Je pravda, Ze Ancerlova blizkost k reper-
toaru, v némz je pfirozengji zastoupen Bartok, Stravinskij a Martind nez Liszt, Cajkovskij
a Schumann, je zfetelna. A Uzce souvisi s dobou po 1. svétové valce, ve které Ancerl vyrls-
tal. Celou jeho generaci hluboce ovlivnil avantgardni a antiromanticky duch, ktery se silné
prosazoval nejen v hudbé.

Ke klasiklm svétové hudby si tak Ancerl nachazel cestu postupné a ¢im dal vic, coz
souviselo i s pozadavky koncertniho provozu, které jako $éfdirigent CF a hostujici diri-
gent fady svétovych orchestrd nemohl (a jisté ani nechtél) prehlizet. Charakteristicky
pfiklad je v tomto ohledu Beethoven, jehoZ Pastordlni symfonii (1. vétu) Ancerl Fidil uz na
svém absolventském koncertg, ale k dilim velkého klasika dozraval pozdgji. Za beetho-
venovskeé kreace byl obdivovan zejména v Torontu, kde v 1été 1970 Fidil vSechny symfo-
nie na velkém Beethovenoveé festivalu. PfesvédCivého Beethovena slySime i na nasich
nahravkach, zejména v predehfe Coriolan, jejiz provedeni nepostrada vaznou soustfedé-
nost, sevienost ani dramatické napéti.

Mozartovi se oproti tomu Ancerl vénoval pfilezitostné. Je zajimaveé, Ze co do poctu
provedeni jsou zcela v rovnovaze skladatelovy symfonie (nejCastéji dirigoval D dur
.Prazskou") a koncertantni skladby. Nase nahravka Koncertu pro flétnu a harfu C dur
z ledna 1967 pfedstavuje jako solisty dva cleny CF — Karla Patrase a Gézu Novaka.
V Houslovém koncertu ¢. 5 A dur Ancerl doprovazel nékolik vynikajicich sélistd: v Praze
Davida Oistracha a Wolfganga Schneiderhahna, v Salcburku Josefa Suka. Alexander
Plocek — 74k Otakara Sevéika a Clen slavného Prazského kvarteta a Ceského tria — hral
Mozartiv koncert s CF pod Ancerlovou taktovkou v bfeznu 1959 pozoruhodné a s 0sobi-
tosti ,staré Skoly".

K Mendelssohnovi se Ancerl dostaval jeSté méné, i kdyz jeho nahravka Houslového
koncertu se Sukem je slavna a krasna. Italskou symfonii ovsem poprvé Fidil az v inoru
1968, kdy vznika i nase nahravka. Také nahravka Straussova Dona Juana zachycuje
prvni Ancerlovo koncertni uvedeni dila. ,Brilantni partitura (...) poskytla orchestru nej-
vdécngjsi prilezitost k barvitému rozehrani bohaté zvukové palety, k temperamentnimu
vykonu, pinému Stavy a vliacnosti,” psala kritika.

OKOLO DVORAKA / Antonin Dvorak je v historii Ceské filharmonie nejhrangj-

§im autorem a zabyvali se jim vSichni $éfové orchestru. Karel Ancerl nastudoval héhem
svoji umélecké drahy na ¢tyfi desitky Dvofakovych kompozic ve vice neZ péti stech prove-
denich.

Snimek Biblickych pisni op.99 vznikl na slavnostnim koncerté 4. ledna 1956, kdy se
pfipominalo 60 let od prvniho koncertu Ceské filharmonie. Zaznam Sedmé symfonie
zase predchazel anglickému turné CF v zimé 1962, kde Dvofakovo dilo (psané na objed-
navku Londynskeé filharmonické spole¢naosti) zaznélo nékolikrat véetné studiového kon-
certu pro BBC. | kdyz vysledek byl velmi cenny,” psal hudebni kritik Ivan Jirko, ,pfece
jenom jsem se nemohl ubranit dojmu, Ze svét dila neni dirigentovi tak divérné znamy,
aby se v plné mife dostavil onen naprosto bezprostfedni, zapalujici Gcin, jakého je
Dvorakova hudba schopna.” Zde je dllezité doplnit, Ze v kontextu interpretacni tradice
Dvorakovy hudby vybudované zejména Talichem byl Ancerl nékdy vniman tak, Ze mu



cosi podstatného z dvorakovského svéta chybi: Ze je stfidmeéjsi, vécnéjsi, méné rozezpi-
vany. K pochopeni Ancerlova pfistupu (nejen) ke Dvorakovi mohou pomoci slova hudeb-
niho publicisty lvana Medka: ,Ancerl byl rytmik, ktery si vzdy védél rady s komplikova-
nou strukturou skladby, ale myslim, Zze ho tolik nezajimala takova ta melodicka
Sirokodechost, ktera byla Talichovi velmi blizka. (...) Ancerl zdGraznoval rytmicky zaklad
skoro vic nez ten melodicky, i kdyZz samozfejmé trval na zvuku smycc(.” Leccos z toho
Ize slySet na nahravkach obou Dvorakovych symfonii, které ovSem maji — pravé diky
jasné rytmické stavhé — velky kus presvédéivosti. Nahravka Scherza capricciosa
z roku 1967 vznikla pred druhym zajezdem CF do USA a Kanady, kde se dilko stalo jednim
z efektnich ,otvirak(".

Josef Bohuslav Foerster zacal komponovat, kdyZ Antonin Dvorak slavil prvni mezina-
rodni Gspéchy, a starSiho mistra nepfestal nikdy obdivovat. Foerster stravil znaénou
¢ast svého Zivota mimo ceské zemé, kdyz svou manzelku — slavnou pévkyni — doprova-
zel pfi jejich angazma v Hamburku (tam se shlizil s Gustavem Mahlerem, ktery premiéro-
val Foersterovu 3. symfonii) a ve Vidni. V Ancerlové uméleckém profilu je Foersterova
hudba raritni. Nékolik jeho skladeb véetné monumentalni kantaty Svaty Vdclav nastudo-
val se Symfonickym orchestrem prazského rozhlasu. Symfonii ¢.4 ¢ moll s podtitulem
Velika noc dirigoval jedinkrat v roce 100. vyroCi skladatelova narozeni.

Castéji se Ancerl vénoval dilu Vitézslava Novaka, jednoho z vyznamnych Dvorako-
vych zakQ, i kdyZ i tam $lo nejcastéji o jednorazova provedeni. Zatimco bilanéni Pod-
zimni symfonii Ancerl nastudoval poprvé se Symfonickym orchestrem prazského roz-
hlasu v Gnoru 1948 jesté za skladatelova Zivota, orchestralni verzi plvodné klavirni
basné v tonech Pan dirigoval jen jednou v Fijnu 1964.

ASRAEL / Mnohem vic a hloubéji se Ancerl vénoval symfonickému odkazu dal$iho Dvo-
fakova Zaka (a skladatelova zeté) Josefa Suka, zejména jeho velké smutecni symfonii
¢ moll Asrael: ,Mam Asraela stragné rad uz proto, Ze pfimo se Sukem jsem ho mél pfileZi-
tost studovat. Mam k této skladbé vibec sv(ij osobni viely vztah. Strasné mé mrzi, Ze se
nestala svétovym dilem, jako tfeba Janackova Sinfonietta,” fika Ancerl v rozhlasovém roz-

hovoru z roku 1965. On sdm ovSem pro prosazeni Asraela ve svété udélal hodné. Nastudoval
symfonii s Berlinskymi a Mnichovskymi filharmoniky, s Royal Philharmonic Orchestra v Lon-
dyné a s Cleveland Orchestra. V kvétnu 1967 pofidil jedinou studiovou nahravku tohoto dila
se Sudwestfunkorchester Baden-Baden.

Poprvé Asraela nastudoval v €ervnu 1937 s prazskym rozhlasovym orchestrem
a 30. zari 1948 ho tak s timtéz télesem uvedl jako pfipomenuti 10 let od ,Mnichovské do-
hody". S CF naposledy Asraela dirigoval na Prazském jaru 1969. Skladatel Milan Slavicky
vzpominal nejen na tehdejsi ,Ancerllv pdsobivy vykon, ale i na jeho pohublou, nemocné
plsobici tvar. (...) Vidéli jsme ho tehdy naposled a ten blizici se Asrael-andél smrti byl
jeho, to vétsina lidi tusila a o to silnéjsi dojem z celého vecera si odnesla...”

0 svém poslednim Asraelovi v Clevelandu v fijnu 1971 pfatelim psal jako o jednom
z nejvétsich hudebnich pozitkl: ,....vymohl jsem si pét zkouSek a myslim, Ze provedeni
bylo dokonalé po vSech strankach. V druhé zkousce jiz nebylo nejmensich technickych
problém( a mohl jsem se vénovat jen muzicirovani a pfiblizovani jim Gplné neznamé
sukovské citové sféry. To dalo ovSem nejvic prace, hlavné dostat onu intimni vfelost
a pro né trochu pfehnany bolestny pathos sukovské hudby.”

OD DE BUSSYHO PO P|STONA/Ze svetového repertoaru moderni hudby

si Ancerl vydobyl trvalé uznani zejména jako tlumoénik hudby Stravinského, Bartoka, Prokof-
jeva a Sostakovice. Nase edice vSak pfinasi v tomto kontextu i nékteré netypické skladatele.
Hudbu dvou anglickych skladatel(l — Elgarovu Introdukci a Allegro pro smyécové kvarteto
a smyccovy orchestr a Vaughan-Williamsovu Fantazii na téma T. Tallise — nastudoval pro
anglické zajezdy s CF v roce 1956, respektive 1962. Na nahravkach z prazskych koncertd se
pfitom zaskvélo nejen uméni vyborného Smetanova kvarteta, ale i mékky, bohaty a vrouci
zvuk filharmonickych smygct. Pro americko-kanadské turné CF v roce 1965 si zase Angerl
vybral Pistonovu Toccatu. Lutoslawského Musique funébre, ktera vznikala na pamatku Bély
Bartoka, uved! jen v Praze v lednu 1960 — necelé dva roky po polské premiéfe.

| dirigentovi ,repertoarovi” skladatelé — Igor Stravinskij a Sergej Prokofjev — jsou
v nasem vyheéru zastoupeni dily, ktera Ancerl nastudoval pouze jednou. Skytskou svitu
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v inoru 1960 a Stravinského Koncert pro klavir, dechové ndstroje, tympany a kontrabasy
v dubnu 1968 na koncerté k 85. narozeninam skladatele, kterého Ancerl miloval a zejmé-
na v 60. letech jeho hudbu nescetnékrat uvadél doma i ve svété. Hindemith(v Filharmo-
nicky koncert pak CF zafadila na jafe 1964 jako pfipomenuti skladatele, ktery na sklonku
pfedchoziho roku zemrel — dilo zaznélo v prazském Rudolfinu a na zajezdé ve viden-
ském Musikvereinu.

MozZné prekvapivé Claude Debussy a Maurice Ravel nepfedstavuji néjaké odlehlé
kon€iny Ancerlova dirigentského umeéni. Opak je pravdou. Dilu obou impresionistd se
vénoval Casto. Spanélskou rapsodii a Mofe pfitom uved| na desitkach koncertl s CF
v Ceskoslovensku, ale také v Rakousku, Némecku, Svycarsku, Sovétském svazu, USA
a Kanadé. Pod jeho rukama znéla hudba obou autord s nalezitou jemnosti a rafinova-
nosti zvuku, zaroven nadherné barevné a plnokrevné.

CESKE OSU DY / V pfibézich eskych skladatell narozenych po roce 1890 by se
daly vykladat ceské i svétové déjiny 20. stoleti. Ale nachazime v nich i nejedno pojitko se
Zivotem Karla Ancerla.

Bohuslav Martin(l byl sice na Prazské konzervatofi zakem Josefa Suka, ale od roku
1923 dlouhodobé pobyval v Pafizi, kde intenzivné vstfebaval podnéty povalecné hudby;
pred nacisty pak utekl do Spojenych statl a kvidli komunistlim se jako renomovany své-
tovy skladatel uz nikdy nevratil do Ceskoslovenska. Z politickych dvodd se jeho hudba
v letech 1950-55 nemohla hrat na koncertech CF, a kdyz zacaly ,tat ledy”, Karel Ancerl
napravuje, co se da. Doma i ve svété provadi Martini symfonie a dal$i orchestralni dila
a cile o tom Martin(i informuje do Svycarska. Naposledy pide jen nékolik mésici pred
Martin( smrti, kdyZ pfichazeji neblahé zpravy o jeho zdravi: ,Doufam pevné, Ze to jsou
jen pfechodné potize... Skoda, Ze prozatim nevidite moznost k nam zajet, strasné by-
chom se s Vami tésili."

Ervin Schulhoff byl pfijat na Prazskou konzervatorf v deseti letech jako mimoradny
talent na doporuéeni Antonina Dvofaka a béhem studii v Némecku ho ucil jeS§té Max
Reger. Po 1. svétové valce, ve které bojoval v fadach italskych legionar(, stravil nékolik

let v Némecku a stal se vyznavacem hudebni avantgardy. Karel An¢erl vzpominal na pfi-
hodu, kterou mu Schulhoff vypravél, kdyz méla ve 20. letech pfi premiéfe v Berliné velky
Uspéch jeho Prvni orchestralni svita. ,Vratil se do Prahy a byl z toho Gspéchu celkem
dost nestastny, protoze pfi provozovani nenastal zadny ,Skandal’. Aby néjaky vyprovoko-
val, pfipsal do partu rGzné nehudebni nastroje: autohoukacky a nevim co vSechno.
S témito zvuky byla potom Svita provedena v Némecku znovu za désného ,Skandalu’
a piskotu. Schulhoff se vratil stastny, spokojeny a mluvil jen o tom, Ze takovy Uspéch
v Zivoté nemél. Lidi Fvali, piskali a div ho neztloukli.” Ve 30. letech se Schulhoff v reakci
na silici nacismus stava vasnivym obdivovatelem Sovétského svazu. A v roce 1932 zhu-
debnuje Komunisticky manifest jako ,oratorium” uréené ne pro koncertni provedeni, ale
pro masova shromazdéni pod Sirym nebem. Je to hudba, ktera vznikla z Schulhoffova
pfesvédceni davno pfed povinnymi doktrinami socialistického realismu, a presto v sobé
jejich ducha ma. Zaroven je zajimavé uvédomit si, jakou moc ma zhudebnovany text.
Jsou slova, kterd skladateldm umoziuji dostat se hodné vysoko, a jsou i slova pravé
opacna... Schulhoffiiv Zivot skonil tragicky. Po nacistické okupaci Ceskoslovenska
chtél emigrovat do Sovétského svazu, ale pfi ¢ekani na vizum byl zatéen a deportovan
do koncentracniho tabora ve Wilzburgu, kde po tfech letech zemrel.

ISa Krejci, Jaroslav Jezek a Karel Ancerl byli tfi blizci kamaradi uz od dob svych kon-
zervatornich studii. VSechny je pozdéji spojilo i prazské Osvobozené divadlo. Jaroslav
Jezek byl fenomenalni melodik a tviirce nejvétsich ,hitl” mezivalecného Ceskosloven-
ska, které jsou dodnes Zivé — a zaroven zcela prekryly Jezkovu vaznou tvorbu, z niz
pfipominadme Fantasii pro klavir a orchestr (sélistou je ,Ctvrty kamarad” Vaclav Holz-
knecht). Pfed nacismem emigroval Jaroslav Jezek do USA, kde ve 35 letech zemfel.
ISa Krejci byl jednim z nemnoha ¢eskych skladatel(, ktefi do své tvorby promitli neo-
klasicismus, a byl to pro néj — zejména po roce 1948 — urcity bezpecény prostor, ve kte-
rém se mohl vyhnout tlaku na politicky angazovanou tvorbu. Ancerl Krejciho dila uvadél
Casto a rad. A v tom, co psala dobova kritika o jeho provedeni Prvni symfonie, je hezky
vystizen charakter skladatelovy hudby: ,I18a Krejci dospél v posledni dobé k podivu-
hodné zralosti. Vtipné scherzo a episoda lesnich roh(, do ného zasazena, melodika
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pomalé véty, kterd vyzniva jako lidova pisen, prosta i citové pfibarvena (...) to je hudba
stejné silng, stejné presvédciva jako osobita.”

LTy, ktery mas tak blizko k mé tvorbé, ktery ji jako realizator — doslova jako porodni
baba — pomahal na svét," piSe Miloslav Kabela¢ do Toronta v prosinci 1972, jen nékolik
mésicl pred dirigentovou smrti. Byl to skutecné Ancerl, kdo po roce 1945 dopomahal
na svét mnoha Kabeladovym orchestralnim opustm. Oba ale spojuje i tyZ rok narozeni,
studia na konzervatofi, ve 30.letech prace v rozhlase i vynuceny odchod z néj — v Kabe-
|acoveé pripadé kvl Zidovskému plvodu jeho Zeny. A protoZe se Kabela¢ po valce distan-
coval také od komunismu, byl on sam i jeho tvorba v ur¢ité stfidavé izolaci. A jednim
z téch, kdo ji zmirnoval, byl také Karel Ancerl, ktery premiéroval nejen zde uvadénou
Patou symfonii, ale také slavné Mystérium ¢asu, které v 60. letech prosadil na americky
zajezd CF. V 70. letech planoval Angerl uvadét Kabelace v Kanadé — tim spig, Ze sklada-
tel byl v Ceskoslovensku opét perzekuovan — ale na to uz mu nebylo vyméfeno dost
casu.

Veskeré vyhody pro svoji skladatelskou drahu cerpal — v symbidze s komunistic-
kym rezimem — Jifi Pauer, ktery v sobé spojoval talentovaného skladatele a ¢im dal sil-
néji kulturniho funkcionére, ktery se tak napfiklad od roku 1958 stal Ancerlovym fedite-
lem v Ceské filharmonii. Jen o dva roky mlad$i Jan Novak je absolutnim protipdlem,
svobodomyslnym ¢lovékem, ktery se nechtél nechat poutat. Po valce studoval rok
v New Yorku u Bohuslava Martind, ktery mu ,otevfel nové svéty” a jehoZ vliv se zrcadli
také v Novakové Dvojkoncertu z roku 1955, ktery kritika — v Ancerlové provedeni, se
skladatelem a jeho Zenou u klavirG — charakterizovala slovy: ,Jasnost vyrazu, prehled-
nost tvaru, ¢ista kresebna melodie, plynuly pohyb, protikladné zvifiovany bohaté clené-
nym rytmem, to jsou asi nejpatrnéjsi rysy jeho hudby i tohoto koncertu. V logice jeho
hudebniho mysleni je jasnost pfimo romanska." Stejné jako Ancerl emigroval i Jan
Novak v roce 1968 z Ceskoslovenska. Po sebeupaleni Jana Palacha zkomponoval dilo
Ignis pro loanne Palach, které Ancerl uved! v Torontu v roce 1971.

K ,nejmladsi” generaci Geskych skladatel(i, zastoupenych v nasem vybéru, patfi
Jindfich Feld a Jan Klusak. Feldv Koncert pro orchestr byl zaznamenan na stejném

koncerté, kde zaznél Schulhoffliv Manifest, prestoze jeho hudebni fec¢ je skutecné zcela
jina. Skladba vznikla v roce 1957 pfepracovanim Feldovy absolventské prace ze zacatku
50. let. Variace na téma Gustava Mahlera jsou prvnim zavaznym symfonickym dilem
Jana Klusaka, a také nejvice uvadénym. Kdyby nepfiSel rok 1968, je nepochybné, Ze by
Ancerl se zajmem sledoval a uvadél dalsi Klusakovy kompozice. Ale zGstalo jen u mahle-
rovskych Variaci, které nastudoval pro koncert CF ve videriském Musikvereinu v ¢erv-
nu 1964 a na podzim je reprizoval v Praze.

PRAZSKE JARO 1968/ ,8ylo asi 2010, kdyz do 167¢ vstoupil starsi muz. Publi-

kum povstalo, s Gsmévem mu aplaudovalo (...) a novy ¢eskoslovensky prezident Ludvik
Svoboda Usmévy oplacel” Cetli 6tenafi deniku Toronto Daily Star v kvétnu 1968 v reportazi
Williama Littlera, ktery do Prahy nepfijel jen proto, aby referoval o zahajeni Prazského jara
s tradi¢ni Mou vlasti. Hlavngé mél pfinést zpravy o Karlu Angerlovi, pod jehoZ taktovkou CF
festival zahajovala a 0 némz se uz dva meésice védeélo, Ze se od sezny 1969/1970 stane také
§éfem Toronto Symphony Orchestra. ,Ancerl je tu vyznamny, jeho nahravky jsou k dostani
vsude, knihu o ném najdete v kazdé vyloze," li¢i Littler.

to vypadalo zvenci. Svobodna umélecka prace méla ¢etna omezeni, ktera musel akcep-
tovat, véetné politickych a ideologickych. Dramaturgii Ceské filharmonie formalné
schvalovalo ministerstvo; politicky byly sledovany zajezdy, pfedev§im mimo socialis-
ticky tabor; své sité v orchestru rozhazovala tajna policie, ktera Ancerla podezirala z pfi-
pravy Utéku na Zapad. AnCerl si byl jisté dobfe védom toho, jakou pfilezitost mu otevira
post 3éfdirigenta CF, a Grady zase védély, Ze je dilezité mit v cele orchestru, ktery je jed-
nou z ,vykladnich skfini" Ceskoslovenska ve svété, uznavaného umélce. Ancerl se pfes-
to mohl citit nedocenény. Trapivé bylo pro Ancerla také védomi, Zze se — v dobég, kdy vede
orchestr on — vydavaji rlizné delegace za Rafaelem Kubelikem a snazi se ho presvédcit,
aby se vratil. Situace krajné nepfijemna, vyvolavajici pocit, Ze se jakymisi zakulisnimi
jednanimi dava najevo neddvéra k jeho praci. V dubnu 1968, kdy se s Kubelikem opét
zacinalo jednat, o tom psal fediteli Pauerovi: ,Kdyz jsem poprvé po odchodu Kubelikové
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se s nim seSel v Londyné v roce 1956, fekl jsem mu jasné a pfimo, Ze kdykoliv se bude
chtit vratit do CF, Ze bez jakychkoliv vyhrad ustoupim... Doufam, ze chape$, ze mne
velmi zajima, kdo v zakulisi v tomto sméru hybal figurkami.” MoZna i proto se Ancerl
zacal zajimat o Séfdirigentsky post v zahranici. Jako by chtél vnést nesamoziejmost
do samozfejmosti, s jakou byl v tuzemskych vodach pfijiman. Jako by chtél dat najevo,
Ze neni zavisly na dlouholetém uméleckém vztahu s Ceskou filharmonii.

V této komplikované dobé, ve které se zaroven na nékolik mésicl dramaticky
liberalizuje Geskoslovensky Zivot a po dlouhych letech je zruSena cenzura, fidi Ancerl
na festivalu Prazskeé jaro dvé vysoce symbolicka dila. Nejen pro néj samotného, ale i pro
ceskou hudbu: Smetanovu Mou viast na zahajeni a Sukovo Zrani na koncerté k nedo-
Zitym 85. narozeninam Vaclava Talicha. Pro Talicha se Zranim otevfela v roce 1918 cesta
do CF a na podzim 1954 se timto dilem jeho vztah s orchestrem uzaviral... Pro Ancerla
také. Tfi mésice nato — v srpnu 1968 — mél dirigovat Cleveland Orchestra, ale rozhodl se
zaskocit za onemocnélého Charlese Muncha i u Boston Symphony Orchestra. Kdyby se
tak nerozhodl, bylo by datum jeho odletu 21. srpna 1968... Tedy stejny den, kdy doslo
k okupaci Ceskoslovenska sovétskou armadou a vojsky jejich satelitd. Sok, ktery pro
Ancerla invaze znamenala a se kterym se vyrovnaval daleko od domova a v prvnich
tydnech také od rodiny, vedl k nelehkému, ale nakonec jednoznacnému rozhodnuti
vzdat se postu $éfa CF, natrvalo se uz domud nevracet a hledat novou vlast v Kanadé.
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