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CD 1:   Edinboro, PA  5-08-1974:  1. “Someone Has Just Asked Me…” 5:39   
2. Cosmik Debris 12:50   3. Pygmy Twylyte 7:04   4. The Idiot 
Bastard Son 2:17   5. Cheepnis 5:15   6. Inca Roads 14:34   
7. Montana 7:51   8. Dupree’s Paradise (Intro) 14:05   TT: 69:34

CD 2:   1. Dupree’s Paradise 22:25   2. It Can’t Happen Here 1:52   
3. Hungry Freaks, Daddy 2:41   4. You’re Probably Wondering 
Why I’m Here 2:37   5. How Could I Be Such A Fool 3:35   6. I Ain’t 
Got No Heart 2:30   7. I’m Not Satisfied 2:17   8. Wowie Zowie 2:54   
9. Let’s Make The Water Turn Black 2:01   10. Harry, You’re A 
Beast 1:04   11. The Orange County Lumber Truck 0:59   
12. Oh No 1:23   13. Son Of Orange County 11:05   14. More 
Trouble Every Day 9:16   15. Camarillo Brillo 5:22   TT: 72:00

CD 3:   Bonus Tracks: South Bend, IN  5-12-1974:  1. Montana 6:11   
2. Get Down 6:40   Erie, PA  11-12-1974:  3. Tush Tush Tush (A Token 
Of My Extreme) 4:50   4. Stink-Foot 7:39   5. RDNZL 10:04   6. Village 
Of The Sun 4:39   7. Echidna’s Arf (Of You) 3:21   8. Don’t You Ever 
Wash That Thing? 6:38   9. Penguin In Bondage 7:57   10. T’Mershi 
Duween 3:19   11. The Dog Breath Variations 1:38   12. Uncle 
Meat 2:20   13. Building A Girl 2:50   14. Dinah-Moe Humm 7:37   TT: 75:44

CD 4:   1. I’m Not Satisfied 3:42   2. Montana 10:14   3. Dupree’s 
Paradise (Intro) 7:54   4. Dupree’s Paradise 17:46   5. Don’t Eat 
The Yellow Snow 13:25   6. Tush Tush Tush (End Vamp) 2:04   7. Oh 
No 1:29   8. Son Of Orange County 4:42   9. More Trouble Every 
Day 6:37   TT: 67:54

CD 5:   Erie, PA  11-12-1976:  1. The Purple Lagoon 3:53   2. Stink-Foot 
6:13   3. The Poodle Lecture 3:26   4. Dirty Love 3:25   5. Wind Up 
Workin’ In A Gas Station 2:38   6. Tryin’ To Grow A Chin 3:56   7. 
The Torture Never Stops 12:45   Toledo, OH  11-13-1976:  8. City Of 
Tiny Lites 7:55  Erie, PA  11-12-1976:   9. Pound For A Brown 6:18   10. 
You Didn’t Try To Call Me 6:20   11. Rudy Wants To Buy Yez A 
Drink 2:13   12. Would You Go All The Way? 2:06   TT: 61:07

CD 6:   1. Black Napkins 18:56   2. Terry’s Erie ’76 Solo 2:57   
3. Patrick’s Erie ’76 Solo 2:43   3. Wonderful Wino 
(Zappa/Simmons) 4:53   4. The Purple Lagoon (Outro) 0:58   5. Stranded 
In The Jungle (Johnson/Smith) 3:49   6. Dinah-Moe Humm 6:29   7. The 
Purple Lagoon (Outro) 0:54   8. Camarillo Brillo 3:43   9. Muffin 
Man 4:17   10. The Purple Lagoon (Outro) 0:48   Bonus Tracks:   
Montreal, QC  11-10-1976:  11. You Didn’t Try To Call Me 6:05   
Toledo, OH  11-13-1976:  12. Black Napkins 13:44   13. The Purple 
Lagoon (Outro) 0:42   TT: 70:57



CD 1

PLAYERS:

FZ: Lead Guitar, Vocals

George Duke: Keyboards, Synthesizer, Vocals

Tom Fowler: Bass

Jeff Simmons: Guitar, Vocals

Don Preston: Synthesizer

Bruce Fowler: Trombone, Vocals

Walt Fowler: Trumpet

Napoleon Murphy Brock: Tenor Sax, Flute, Lead Vocals

Ralph Humphrey: Drums, Percussion

Chester Thompson: Drums, Percussion

1. “Someone Has Just Asked Me…” 5:39  ©2022

2. Cosmik Debris 12:50  ©1974

3. Pygmy Twylyte 7:04  ©1974

4. The Idiot Bastard Son 2:17  ©1968

5. Cheepnis 5:15  ©1974

6. Inca Roads 14:34  ©1973

7. Montana 7:51  ©1973

8. Dupree’s Paradise (Intro) 14:05  ©1988

TT: 69:34

Edinboro, PA 
Edinboro State College

May 8, 1974 (10th Anniversary Tour)
4-Track Master

Engineer: Bill Hennigh





CD2

1. Dupree’s Paradise 22:25  ©1988

2. It Can’t Happen Here 1:52  ©1966

3. Hungry Freaks, Daddy 2:41  ©1966

4. You’re Probably Wondering Why I’m Here 2:37  ©1966

5. How Could I Be Such A Fool 3:35  ©1966

6. I Ain’t Got No Heart 2:30  ©1966

7. I’m Not Satisfied 2:17  ©1966

8. Wowie Zowie 2:54  ©1966

9. Let’s Make The Water Turn Black 2:01  ©1968

10. Harry, You’re A Beast 1:04  ©1968

11. The Orange County Lumber Truck 0:59  ©1970

12. Oh No 1:23  ©1970

13. Son Of Orange County 11:05  ©1974

14. More Trouble Every Day 9:16  ©1974

15. Camarillo Brillo 5:22  ©1973

TT: 72:00

Edinboro, PA 
Edinboro State College

May 8, 1974
(continued)





CD3

Bonus Tracks:

1. Montana 6:11  ©1973

2. Get Down 6:40  ©2022

PLAYERS:

FZ: Lead Guitar, Vocals

George Duke: Keyboards, Synthesizer, Vocals

Tom Fowler: Bass

Ruth Underwood: Percussion

Napoleon Murphy Brock: Tenor Sax, Flute, Lead Vocals

Chester Thompson: Drums, Percussion

3. Tush Tush Tush (A Token Of My Extreme) 4:50  ©1988

4. Stink-Foot 7:39  ©1974

5. RDNZL 10:04  ©1978

6. Village Of The Sun 4:39  ©1974

7. Echidna’s Arf (Of You) 3:21  ©1974

8. Don’t You Ever Wash That Thing? 6:38  ©1974

9. Penguin In Bondage 7:57  ©1974

10. T’Mershi Duween 3:19  ©1988

11. The Dog Breath Variations 1:38  ©1988

12. Uncle Meat 2:20  ©1988

13. Building A Girl 2:50  ©1988

14. Dinah-Moe Humm 7:37  ©1973 

TT: 75:44

South Bend, IN
Notre Dame University

May 12, 1974 (10th Anniversary Tour)
2-Track Stereo Mix by Frank Zappa 

with Kerry McNabb
Paramount Studios, 1975

Original recording medium: 4-Track Master
Engineer: Bill Hennigh

Erie, PA 
Gannon Auditorium
November 12, 1974

4-Track Master
Engineer: Brian Krokus





CD4

1. I’m Not Satisfied 3:42  ©1966

2. Montana 10:14  ©1973

3. Dupree’s Paradise (Intro) 7:54  ©1988

4. Dupree’s Paradise 17:46  ©1988

5. Don’t Eat The Yellow Snow 13:25  ©1974

6. Tush Tush Tush (End Vamp) 2:04  ©1988

7. Oh No 1:29  ©1970

8. Son Of Orange County 4:42  ©1974

9. More Trouble Every Day 6:37  ©1974

TT: 67:54

Erie, PA 
Gannon Auditorium
November 12, 1974

(continued)





CD5

PLAYERS:

FZ: Lead Guitar, Vocals

Lady Bianca: Keyboards, Vocals

Ray White: Guitar, Vocals

Eddie Jobson: Keyboards, Violin

Patrick O’Hearn: Bass, Vocals

Terry Bozzio: Drums, Vocals

1. The Purple Lagoon 3:53  ©1977

2. Stink-Foot 6:13  ©1974

3. The Poodle Lecture 3:26  ©1992

4. Dirty Love 3:25  ©1973

5. Wind Up Workin’ In A Gas Station 2:38  ©1976

6. Tryin’ To Grow A Chin 3:56  ©1979

7. The Torture Never Stops 12:45  ©1976

8. City Of Tiny Lites 7:55  ©1979

9. Pound For A Brown 6:18  ©1968

10. You Didn’t Try To Call Me 6:20  ©1966

11. Rudy Wants To Buy Yez A Drink 2:13  ©1970

12. Would You Go All The Way? 2:06  ©1970

TT: 61:07

Erie, PA 
Erie County Fieldhouse

November 12, 1976
4-Track Master

Engineers: Davey Moire, Claus Weideman

Toledo, OH
Sports Arena,

November 13, 1976
4-Track Master

Engineers: Davey Moire, Claus Weideman

Erie, PA 
Erie County Fieldhouse

November 12, 1976
(continued)





CD6 

1. Black Napkins 18:56  ©1976

2. Terry’s Erie ’76 Solo 2:57  ©2022

3. Patrick’s Erie ’76 Solo 2:43  ©2022

3. Wonderful Wino (Zappa/Simmons) 4:53  ©1976

4. The Purple Lagoon (Outro) 0:58  ©1977

5. Stranded In The Jungle (Johnson/Smith)  3:49
Published by APRS (BMI) and Shag Publications (BMI) 

6. Dinah-Moe Humm 6:29  ©1973

7. The Purple Lagoon (Outro) 0:54  ©1977

8. Camarillo Brillo 3:43  ©1973

9. Muffin Man 4:17  ©1975

10. The Purple Lagoon (Outro) 0:48  ©1977

Bonus Tracks:

11. You Didn’t Try To Call Me 6:05  ©1966

12. Black Napkins 13:44  ©1976

13. The Purple Lagoon (Outro) 0:42  ©1977

TT: 70:57

Montreal, QC
The Forum, 

November 10, 1976
4-Track Master

Engineers: Davey Moire, Claus Weideman

Toledo, OH
Sports Arena,

November 13, 1976
4-Track Master

Engineers: Davey Moire, Claus Weideman

Erie, PA 
Erie County Fieldhouse

November 12, 1976
(continued)









When the Covid-19 pandemic hit in 
2020, I found myself, like so many 
others, with a lot of extra time 
on my hands. Because of this, I 
threw myself even more deeply 
into archiving the fabulous 
Vault of Mr. Frank Zappa.
During this time, It dawned on me that in all my years of being the 
Vaultmeister for the Zappa Trust, I had never prioritized documenting 
the concerts FZ played in my hometown of Erie, PA. I knew there were 
tapes in the Vault because I had run across them many times in the 
past, but I had never taken the time to transfer them. I investigated 
and discovered Zappa played Erie twice; once in 1974 at Gannon 
University, and a second time in 1976 at the Erie County Fieldhouse. 
Both concerts were recorded on half-inch 4-track analog tape on 
Frank’s Scully tape recorder. Apparently, Frank had saved these tapes, 
considering other shows from the same tours were not kept intact. 
Tapes would often be repurposed to record future tours, or be used as 
tape stock for other projects. Although there are a very large number 
of master tapes in the Vault spanning a huge amount of touring, only 
certain shows have survived.

While listening to the Erie show masters, I discovered that Frank had 
been sick with the Flu during the Gannon show in November ’74. Be-
ing a musician who has toured for many years myself, I can tell you 
firsthand that it’s a super bummer to be sick on the road. But Frank 
persevered, being a total professional, and delivered a great show with 
a great band. Unfortunately, the Gannon audience had their issues. It 
seems the audience in the back of the venue had a hard time enjoying 
the concert due to people standing in front of the stage. Zappa, who 
was known to stop a show for any number of reasons, tried many 
times to get them to sit down, but they did not comply. Aside from 
these interruptions, the show has some significant historical segments. 
Highlights include the 1974 live arrangement of “Dinah-Moe Humm,” 
with Frank singing that extra line that normally didn’t get sung. Also, 
“Inca Roads,” a track that seemed to be in a constant state of flux. 

In Edinboro, we get a performance of an arrangement that features a 
strong cowbell motif throughout. This version predates the one that 
eventually ended up on One Size Fits All. FZ’s guitar improvisation 
during “Dupree’s Paradise” gives us glimpses of compositions to 
come, mainly “Zoot Allures” and “Any Downers!” Sadly we seem to be 
missing Chester Thompson’s kick drum microphone at times during 
this tune, but it gets corrected by the time we get to “Don’t Eat The 
Yellow Snow,” which is also the first time for the 1974 live arrange-
ment to be issued officially. FZ shows signs of fatigue by this point of 
the show, but it makes sense considering we’ve reached the 2 hour 
mark of the concert. For the encore, Frank mentions the Edinboro 
show, mistakingly claiming it was “…recorded last year.” Don’t let that 
throw ya, he wasn’t feeling well.

The town of Edinboro, and its popular college, are located about 20 
minutes or so from Erie, PA. The show, from earlier in ’74, has grown 
in stature thanks to a board cassette that leaked from FZ’s inner cir-
cle, available in the bootleg/tape trading circuit for many years. Also, 
Frank himself prioritized segments of the concert (“Son Of Orange 
County”/“More Trouble Every Day”) as part of the amazing Roxy & 
Elsewhere album. And now finally, after all this time, we get the full 
concert mixed directly from the master tape. Highlights include the 
wonderful unedited guitar solo from “Son Of Orange County.” We also 
get the first official release of the Freak Out! Medley and beyond, most 
likely constructed for the 10th Anniversary Tour which this particular 
band was promoting for about a month of shows. The addition of Walt 
Fowler on trumpet and Don Preston on keys really helped to expand 
the instrumentation of the band. Another major factor, by this time, 
Frank had purchased two Ludwig Octa-Plus drum sets. This large drum 
set configuration was becoming extremely popular and it provided 
Chester Thompson and Ralph Humphrey a new wide range of tom-tom 
sizes to play on. The new sounds were cleverly integrated into Zappa’s 
compositions. Sadly, the 10th Anniversary Tour was the final tour Ralph 
would participate in before leaving the band, abandoning the crafty 
two-drummer arrangements and leaving Chester to fend for himself. 
As the band went back out on the road for the rest of 1974, Ruth Un-
derwood would re-join the group, adding her ever-essential percussion 
layers back to the Zappa fold.



By 1976, Frank Zappa had achieved a higher level of success. He had 
been working for years, and his audience had naturally grown, as had 
album sales and the budget for touring. The Erie County Fieldhouse 
was the place for major touring acts to play in town during the 70’s, if 
we were lucky enough to attract them. Erie was never considered an 
“A” market. Zappa came through with a strong line-up featuring Lady 
Bianca. Within a week, she would leave the band after touring with 
Zappa for about a month. Ironically, Frank never forgot that unruly ’74 
audience at Gannon and mentions it immediately, taking charge of the 
situation early. Thankfully, the Fieldhouse was more of a proper venue 
for a rock concert and the show reflects it. Still, the evening wasn’t 
without drama. Due to the snowy weather conditions, the lighting 
and sound equipment didn’t make the show in time. Rented systems 
were acquired by the venue at the last minute, which somehow left 
certain attendees complaining to the box office that they, “Didn’t get 
their money’s worth.” Aside from this, and as the tapes prove, Zappa 
delivers, showcasing a band with the amazing rhythm section of Terry 
Bozzio on drums and Patrick O’Hearn on bass. Songs like “The Torture 
Never Stops” and “Black Napkins” give us a guitar workout from Zappa, 
on two then brand new compositions, from the album Zoot Allures, just 
released by Warner Bros. Records. Due to the amount of lyric mistakes 
throughout “City Of Tiny Lites,” we have substituted that track with a 
better performance from Toledo, Ohio 11-13-76. 

Technically speaking, the 4-track tapes in the Vault are hit or miss 
as they are always dependent on the engineer working for Frank at 
the time, the sound of the place they are playing, and whether or not 
there are any major malfunctions. The tapes in this box set are not 
without their own issues. Inherit crackles, distortions and flaws occur 
throughout, but thanks to the team of Craig Parker Adams and John 
Polito, we are able to present these historical concerts as cleaned up 
and spiffed up as sonically possible. The mixing possibilities are very 
limited as the bulk of the instruments are already sub-mixed by the 
original live recording engineers. Sometimes there is an isolated bass 
track, or guitar track, or vocal track. As the years go by, it would always 
change. The phrase, “It Is What It Is,” definitely applies here. Thankfully, 
all of the concerts selected for this project are of good quality.

Bonus Tracks
1974: Sadly, there are not many of the 10th Anniversary shows found 
in the Vault. It’s actually surprising how little of that run was kept over the 
years. One set of shows that did survive were the Mother’s Day concerts 
from Chicago (5-11-74) and Notre Dame University, South Bend, IN (5-
12-74). Frank mixed a 13-minute chunk of music from the Notre Dame 
4-track masters with Kerry McNabb at Paramount Studios, most likely in 
early 1975 while off the road. In the future, we could have a full release of 
both nights for a Mother’s Day release. But for now, enjoy this hand picked 
item by FZ.

1976: It’s been reported that Bianca’s last show with Frank Zappa was 
at London Gardens in London, Ontario,Canada. Unfortunately, that show 
is not in the Vault. In fact, the last captured performance of her singing 
“You Didn’t Try To Call Me” (outside of the Erie show) is from Montreal 
at The Forum on November 10th. The tune was not performed in Toledo, 
Ohio on November 13th, but the show (being the last one with Bianca 
found in the Vault) historically deserves a mention. Therefore “Black 
Napkins” is included, as the whole performance was captured without a 
reel change interruption.

All in all, I was too young to experience Frank Zappa in my own 
hometown. I was only 8 years old when he showed up in ’76. I had 
already attended my first rock concert at 5 years old (Black Oak 
Arkansas in 1974, thanks to my dad!), but that was a rare occurrence. 
In fact, I didn’t discover Frank Zappa until I was 10 years old. It seems 
that Frank didn’t prioritize coming back to Erie, PA after those two ill-
fated concerts, instead playing nearby cities like Buffalo, NY, Pittsburgh, 
PA and Cleveland, OH throughout the rest of his touring years. 
Thankfully, I was able to catch the Cleveland show during his last tour 
of 1988. I’m eternally grateful I had the opportunity to see the Maestro 
in concert once in my lifetime. It was a gift, and so is this box set. We 
are so lucky these shows still exist in the Vault, and that we actually 
have the opportunity to hear them some 47 years later.
Enjoy!

Joe Travers
Vaultmeister
2021



My Mother’s favorite thing to do is go to estate sales and garage sales. She has a very keen eye for antiques, with jewelry being her forte. Over the years, she’s had her own business and acquired quite the collection. One day in the early ’90s, she came home with a big smile 
on her face. She said, “I have a very special gift for you, something I ran across today.” I could tell it was going to be something special by the look on her face. She proceeded to hand me a polaroid. But not just any polaroid. It was a one-of-a-kind live shot of Frank Zappa. 
In it, FZ was wearing his long trench coat, with his hair tied back in a ponytail while seemingly making a gesture to the audience as if to say “move back…” Of course, I loved it immediately. Then Mom said, “Turn it around.”  On the back of the picture was Frank’s actual 
signature. Wow. Whoever shot this got it signed at some point. Amazing. Incredible that my mom was able to find such a thing in her travels. She knew I’d be excited to receive such an artifact as I had been a fan of Zappa for so long. I’ve had it tucked away in my bedroom 
ever since. Looking at it now, and considering Mom acquired this in Erie, I’m assuming it was most likely taken at the Erie County Fieldhouse in 1976. Who would have thought that it would be included as an art element in a release with the same show! Thanks, Mom.    –JT





Day” that he included them as parts of the “elsewhere” for the 
Roxy & Elsewhere album. 

In a review of the concert in the Erie Times News, the writer was 
critical of Frank for taking too long to tune his guitar after he first 
appeared on stage. The reviewer also claimed that “The Mothers 
seemed to overuse solos to the point where the audience’s 
snoring became a problem.” A follow-up letter to the editor by two 
Zappa fans criticized the “rock critic’s” review but acknowledged 
that the basketball arena’s poor acoustics didn’t help when trying 
to enjoy the nuances of the show.

Six months later, Frank would find himself again with a gig in 
a gymnasium, this time on the concrete campus of Gannon, a 
small, private, catholic university. But Zappa wasn’t Gannon’s 
first choice. The school’s student Senate had found out in mid-
October that the band America, which was originally scheduled 
for a concert on November 14, 1974, could not appear due to 
changes in their tour. Although the promoter had offered an earlier 
date of October 22, the Senate declined because Santana and 
Golden Earring were performing that night at the Erie County 
Fieldhouse; the students felt that ticket sales would suffer with 
two competing concerts. Shifting to a different promoter, the 
Senate was offered Frank and a contract that would guarantee the 
student organization $1,000 if they handled promotion, staging, 
and ushering. The promoter would cover all other costs. The 
Senate took the deal, and the show was scheduled for November 
12, 1974.

That day, temperatures had dropped, and snow began to fall on 
Erie. Frank, draped in a heavy sweater and a long black scarf, 
arrived with a case of the flu. As noted in a subsequent review 
of the concert in the Erie newspaper, “When Frank Zappa strode 
onto stage Tuesday night at the Gannon Auditorium and promptly 
began blowing his nose to the accompanying music, it confirmed 
what many people had been thinking all along — this would not be 
an ordinary concert.” But out of the ordinary is exactly what fans 
expected, and for those who had seen him in Edinboro earlier in 
the year, the most noticeable difference was the composition of 
the band. 

It was the Golden Age for Zappa 
fans living in and around Erie, PA, 
which at the time, was the third-
largest city in Pennsylvania. 
Between May 1974 and November 
1976, Frank played three concerts 
there; once at nearby Edinboro 
State College, once at Gannon 
College in downtown Erie, and 
finally a single show at the Erie 
County Fieldhouse, a two-year-old 
warehouse-looking facility built 
for the city’s hockey team that 
also hosted concerts by some of 
the greatest rock acts of the era. 
What fans didn’t realize at the time is that these would be the only 
Erie-area shows he would ever play. After that, they would have to 
make the two-hour trip to either Pittsburgh, Buffalo, or Cleveland 
to see him.

Not only did this run of shows occur at the beginning of a high 
point in Frank’s career with the success of the months’ old 
Apostrophe (’) and 1973’s Over-Nite Sensation, it coincided with 
a period that saw him playing more universities than in previous 
years (likely an effort to tap into the college crowd). On May 8, 
1974, he brought the much beloved 10-year-anniversary version of 
the Mothers — sans Ruth Underwood — to Edinboro’s McComb 
Fieldhouse. The liberal arts college, located in a bucolic setting 
about 20 miles outside of Erie, had just hosted appearances 
by the Beach Boys and George Carlin the month prior and, 
coincidentally, a visit by then-Senator Joe Biden two days before 
the Zappa concert. 

The student body was likely primed for some less tame and more 
progressive type of entertainment, and as most Zappa fans know, 
Frank and the Mothers delivered. The performance has circulated 
amongst tape collectors for years but is only now seeing an official 
release. Frank was so pleased with sections of the song “Son of 
Orange County” and the entire version of “More Trouble Every 





Stripped down to group of six with only Chester Thompson 
playing drums, the near-capacity crowd of almost 4,000 people 
did get to see Ruth in addition to George Duke, Napoleon Murphy 
Brock, and Tom Fowler on bass. 

Beyond the band, there were some other unique moments to 
this performance. For example, at one point, a girl up front in the 
audience handed Frank a t-shirt she had made. He used it to 
blow his nose, and then returned it to the fan. In a few instances, 
Frank had to stop the show after a fight broke out near the stage 
and later when some girls would not sit down in front who were 
blocking the view of other audience members. After the show, 
some audience members also damaged assorted windows 
throughout the school, leaving the student Senate wondering if 
they had made the wrong deal with the promoter. 

Two years later, Frank and company would return to Erie in a truly 
déjà vu-like manner. Not only was the Erie County Fieldhouse 
show slated for the same month and day as the Gannon gig — 
November 12 — it was snowing when they arrived. This time, 
though, it was worse. A blizzard had started two days prior, 
making traveling difficult. Although Frank and his band had 
arrived on schedule, their lighting equipment was still enroute 
as of show time. The opening band, Crack The Sky (CTS), also 
was delayed by the weather. So, with only the four spotlights that 
were standard at the arena, Frank decided to have his band play 
a short set until CTS arrived. After CTS finally finished, Zappa and 
his band played again for the enthusiastic crowd of about 3,000, 
culminating their set with two encores and a standing ovation that 
lasted almost 30 minutes.

He was at the height of his game, and in Erie, the Fieldhouse was 
the most popular stage to play. Since it opened in 1974, the facility 
had hosted over 50 concerts, including acts such as ZZ Top, the 
Doobie Brothers, KISS, Aerosmith, Fleetwood Mac, Kansas, and 
more. 

A young reporter for Gannon’s newspaper was granted a 
10-minute interview with Frank backstage while CTS was playing. 
During this quick conversation, the two discussed topics such 
as religion and the musical abilities of his bandmates. With two 
minutes left, a large security guard stepped in and told them to 
wrap it up. The reporter decided that his last question needed to 
be a doozy, one that likely rested on the minds of all Zappa fans in 
attendance that night: Was the show going to be recorded? “Only 
if the tapes come out,” Frank slyly replied. 

Knowing what we know now of Frank, of course that show was 
being recorded. And now, it’s time for those tapes — and those of 
the other shows in this box set — to be heard for the first time in 
almost 50 years. Enjoy!

Dan Schell 
2021
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